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Conditions  of  Sale 


1.  Rejection  of  Bids.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or  which 
is  merely  a nominal  or  fractional  advance,  may  be  rejected  by  the  auctioneer  if  in  his  judgment  such  bid 
would  be  likely  to  affect  the  sale  injuriously. 

2.  The  Buyer.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute  arises  between  two  or  more 
bidders,  the  auctioneer  shall  either  decide  the  same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

3.  Identification  and  Deposit  by  Buyer.  The  name  of  the  buyer  of  each  lot  shall  be  given  immediately 
on  the  sale  thereof,  and  when  so  required,  each  buyer  shall  sign  a card  giving  the  lot  number,  amount  for 
which  sold,  and  his  or  her  name  and  address. 

A deposit  at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase  prices  as  may  be 
required. 

if  the  two  foregoing  conditions  are  not  complied  with,  the  lot  or  lots  so  purchased  may  at  the  option  of 
the  auctioneer  be  put  up  again  and  re-sold. 

4.  Risk  after  Purchase.  Title  passes  upon  the  fall  of  the  auctioneer's  hammer,  and  thereafter  neither 
the  consignor  nor  the  Association  is  responsible  for  the  loss  or  any  damage  to  any  article  occasioned  by 
theft,  fire,  breakage  or  any  other  cause. 

5.  Delivery  of  Purchases  Delivery  of  any  purchases  will  be  made  only  upon  payment  of  the  total 
amount  due  for  all  purchases  at  the  sale. 

6.  Receipted  Bills.  Goods  will  be  delivered  only  on  presentation  of  a receipted  bill.  A receipted  bill 
presented  by  any  person  will  be  recognized  and  honored  as  an  order  by  the  buyer,  directing  the  delivery  to 
the  bearer  of  the  goods  described  thereon.  If  a receipted  bill  is  lost  before  delivery  of  the  property  has 
been  made,  the  buyer  should  immediately  notify  the  Association  of  such  loss. 

7.  Storage  in  Default  of  Prompt  Payment  and  Calling  for  Goods.  Articles  not  paid  for  in  full 
and  not  called  for  by  the  purchaser  or  agent  by  noon  of  the  day  following  that  of  the  sale  may  be  turned 
over  by  the  Association  to  some  carter  to  be  carried  to  and  stored  in  some  warehouse  until  the  time  of  the 
delivery  therefrom  to  the  purchaser,  and  the  cost  of  such  cartage  and  storage  and  any  other  charges  will 
be  charged  against  the  purchaser  and  the  risk  of  loss  or  damage  occasioned  by  such  removal  or  storage  will 
be  upon  the  purchaser. 

In  any  instance  where  the  purchase  bill  has  not  been  paid  in  full  by  noon  of  the  day  following  that  ol 
the  sale,  the  Association  reserves  the  right,  any  other  stipulation  in  these  conditions  of  sale  notwithstanding, 
in  respect  to  any  or  all  of  lots  so  purchased  to  cancel  the  sale  thereof  or  to  re-sell  the  same  at  public  or  private 
sale  without  further  notice  for  the  account  of  the  buyer  and  to  hold  the  buyer  responsible  for  any  losses  and 
costs  sustained  in  so  doing. 

8.  Shipping.  Shipping,  boxing  or  wrapping  of  purchases  is  a business  in  which  the  Association  is  in  no 
wise  engaged,  but  the  Association  will,  however,  afford  to  purchasers  every  facility  for  employing  at  current 
and  reasonable  rates  carriers  and  packers;  doing  so,  however,  without  any  assumption  of  responsibility  on 
its  part  for  the  acts  and  charges  of  the  parties  engaged  for  such  service. 

9.  Guaranty.  The  Association  exercises  great  care  to  catalogue  every  lot  correctly  and  endeavors  therein 
and  also  at  the  actual  time  of  sale  to  point  out  any  error,  defect  or  imperfection,  but  guaranty  is  not  made 
either  by  the  owner  or  the  Association  of  the  correctness  of  the  description,  genuineness,  authenticity  or 
condition  of  any  lot  and  no  sale  will  be  set  aside  on  account  of  any  incorrectness,  error  of  cataloguing  or  im- 
perfection not  noted  or  pointed  out.  Every  lot  is  sold  "as  is”  and  without  recourse. 

Every  lot  is  on  public  exhibition  one  or  more  days  prior  to  its  sale,  and  the  Association  will  give  con- 
sideration to  the  opinion  of  any  trustworthy  expert  to  the  effect  that  any  lot  has  been  incorrectly  catalogued 
and  in  its  judgment  may  thereafter  sell  the  lot  as  catalogued  or  make  mention  of  the  opinion  of  such  expert, 
who  thereby  will  become  responsible  for  such  damage  as  might  result  were  his  opinion  without  foundation. 

10.  Records.  The  records  of  the  auctioneer  and  the  Association  are  in  all  cases  to  be  considered  final 
and  the  highest  bid  shall  in  all  cases  be  accepted  by  both  buyer  and  seller  as  the  value  against  which  all 
claims  for  losses  or  damage  shall  lie. 

11.  Buying  on  Order.  Buying  or  bidding  by  the  Association  for  responsible  parties  on  orders  trans- 
mitted to  it  by  mail,  telegraph,  or  telephone  will  be  faithfully  attended  to  without  charge  or  commission. 
Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions  of  sale,  except  that,  in  the  event  of  a 
purchase  of  a lot  of  one  or  more  books  by  or  for  a purchaser  who  has  not  through  himself  or  his  agent  been 
present  at  the  exhibition  or  sale,  the  Association  will  permit  such  lot  to  be  returned  within  ten  days  from 
the  date  of  sale,  and  the  purchase  money  will  be  refunded  if  the  lot  in  any  manner  differs  from  its  catalogue 
description. 

Orders  for  execution  by  the  Association  should  be  given  with  such  clearness  as  to  leave  no  room  for 
misunderstanding.  Not  only  should  the  lot  number  be  given,  but  also  the  title,  and  bids  should  be  stated 
to  be  so  much  for  the  lot,  and  when  the  lot  consists  of  one  or  more  volumes  of  books  or  objects  of  art,  the 
bid  per  volume  or  piece  should  also  be  stated.  If  the  one  transmitting  the  order  is  unknown  to  the  Associa- 
tion, a deposit  must  be  sent  or  reference  submitted.  Shipping  directions  should  also  be  given. 

Priced  Catalogues.  Priced  copies  of  the  catalogue,  or  any  session  thereof,  will  be  furnished  by  the  Associ- 
ation at  charges  commensurate  with  the  duties  involved  in  copying  the  necessary  information  from  the 
records  of  the  Association. 

No  person  other  than  the  auctioneer  or  an  official  of  the  Association  is  authorized  to  arrange  conditions 
of  sale  different  in  any  way  from  those  herein  contained. 


AMERICAN  ART  ASSOCIATION,  Inc. 
DEPARTMENT  OF  BOOKS,  PRINTS  & AUTOGRAPHS 
Mr.  Arthur  Swann,  Director 


On  Free  Public  Exhibition — 

Commencing  Saturday,  November  13,  and  Continuing  until 
date  of  sale,  Weekdays  from  9 a.  m.  to  6 p.  m.,  and  Sunday, 
November  14,  from  2 to  5 p.  m. 


Unrestricted  Public  Sale — 

On  Wednesday  and  Thursday  evenings,  November  17  and 
18,  at  8:15 


Exhibition  and  Sale  at — 

THE  AMERICAN  ART  GALLERIES,  Inc. 

MADISON  AVENUE  56™  TO  57th  STREET  ' NEW  YORK 

Telephone:  Plaza  1270 
-o~ 


The  sales  are  conducted  by  Mr.  Otto  Bernet 
Mr.  H.  H.  Parke  and  Mr.  H.  E.  Russell,  Jr. 


WEDNESDAY  EVENING,  NOVEMBER  1 7,  AT  8:15 


First  Session,  Numbers  1 to  176,  Inclusive 


MAURICE  ACHENER 

Contemporary  French  etcher. 


J. 


ACHENER,  MAURICE 

i.  Canal  Pres  de  Strasbourg.  Etching. 

Signed  in  pencil, — M.  Achener,  25/30.  Fine  Impression  in  perfect 
■ — ' condition. 

Property  of  Lucius  F.  Hallett 


ZOAN  ANDREA 


Italian  engraver,  of  the  school  of  Mantegna,  worked  about  the  years  1475-1505. 


ANDREA,  ZOAN 

2.  Four  Women  Dancing.  Engraving. 

Bartsch,  No.  18.  Engraved  by  Zoan  Andrea,  after  a design  by  Man- 
tegna. Beautiful  Proof,  in  very  good  condition.  Extremely  rare. 

This  print  reproduces  in  reverse,  with  variations,  four  of  the  dancing  nymphs 
4'rom  the  picture  of  Parnassus  (or  the  ‘Triumph  of  Venus’)  in  the  Louvre  (which 
probably  dates  about  1497).  The  variation  in  the  position  of  the  figures  makes 
it  probable  that  the  engraving  goes  back  to  a drawing  by  Mantegna  and  not  to 
the  picture  itself.” — Arthur  M.  Hind. 

Property  of  Lucius  F.  Hallett 


DEAN  BABCOCK 


Contemporary  American  etcher. 


CK,  DEAN 

Medieval  Mountain.  Woodcut. 
Signed  in  pencil, — Dean  Babcock. 


Fine  Impression,  in  perfect  condition. 


Property  of  Lucius  F.  Hallett 


GUSTAVE  BAUMANN 

Contemporary  American  etcher. 

_3 


BAUMANN,  GUSTAVE 

4.  Pecos  Valley.  Woodcut,  printed  in  colors. 

Signed  in  pencil, — Gustave  Baumann.  Fine  Impression,  in  perfect  con- 
dition. Edition  limited  to  100  proofs. 

Property  of  Lucius  F.  Hallett 


AUGUSTE  BEAUFRERE 

Contemporary  French  Etcher 


BEAUFRERE,  AUGUSTE 
5.  La  Nativite.  Etching. 

Signed  in  pencil, — Beaufrere.  Fine  Impression,  on  Japan  paper,  in  per- 
fect condition. 

__  Property  of  Arthur  W.  Newman 


3. 


HANS  SEBALD  BEHAM 


Born  in  Niirnberg  in  1500;  died  in  Frankfort  in  1550. 


BEHAM,  HANS  SEBALD 

6.  Three  Soldiers  by  a Powder  Keg.  Engraving. 

Bartsch,  No.  igj.  Signed  in  the  plate,  with  the  monogram,  HSB. 

Impression,  in  perfect  condition. 

From  the  Kellar  collection. 


Fine 


Property  of  Lucius  F.  Hallett 


BEHAM,  HANS  SEBALD 
7.  Vignette  au  Sphinx. 


Engraving. 

Bartsch,  No.  226.  Signed  in  the  plate,  with  the  monogram,  HSB.  1544. 
Fine  Impression,  in  perfect  condition. 

Property  of  Lucius  F.  Hallett 


J.  BELTRAND 

Contemporary  English  lithographer 


BELTRAND  J. 

8.  Saint  Genevieve.  Lithograph,  printed  in  colors. 

Signed  in  pencil, — J.  Beltrand.  Fine  Impression,  in  perfect  condition. 
Edition  limited  to  120  proofs. 

Property  of  Lucius  F.  Hallett 


FRANK  WESTON  BENSON 

Celebrated  American  painter  and  etcher,  born  at  Salem,  Massachusetts,  March 
24,  1862. 

Benson’s  prints  have  made  a wide  appeal  to  collectors  in  the  United  States  and 
abroad;  he  has  enlisted  in  the  ranks  of  his  admirers  not  only  lovers  of  Art  but  also 
lovers  of  Nature.  There  is  a basis  for  this  two-fold  appeal  in  his  occupation  with 
two  distinct  fields  of  endeavor,  the  accurate  registering  of  natural  appearances, 
but  natural  appearances  seen  according  to  certain  rhythmical  principles  of 
design.  His  prints  are  not  only  accurate  documents  but  studies  in  harmonious 
and  beautiful  arrangement. 


BENSON,  FRANK  W. 

9.  Evening.  Etching. 

Paff,  No.  ioj.  Signed  in  pencil, — Frank  W.  Benson.  Beautiful  Im- 
pression, in  perfect  condition.  Edition  limited. 

Property  of  Lucius  F.  Hallett 


BENSON,  FRANK  YV. 

10.  Second  Island  Outlet.  Etching. 

Paff,  No.  108.  Signed  in  pencil, — Frank  W.  Benson.  Fine  Impression, 
'n  perfect  condition.  Edition  limited. 

Property  of  Payson  Thompson 


BENSON,  FRANK  \V. 


11.  Blackbirds  and  Rushes.  Dry-point. 

Paff,  No.  170.  Trial  Proof,  H.  Signed  in  pencil. — Frank  W.  Benson. 
Very  Good  Proof,  on  heavy  Japan  paper,  in  perfect  condition. 

Property  of  Payson  Thompson 


BENSON,  FRANK  W. 

12.  Two  Crows.  Dry-point. 

Paff,  No.  175.  Signed  in  pencil, — Frank  W.  Benson.  Fine  Impression, 
on  Japan  paper,  in  perfect  condition.  Edition  limited. 


Jo 


Property  of  Lucius  F.  Hallett 


BENSON,  FRANK  W. 

13.  Ducks  at  Dawn.  Dry-point. 

Paff,  No.  iq8.  Third  State  of  three.  Signed  in  pencil, — Frank  W.  Ben- 
son. Beautiful  Proof,  on  Japan  paper,  in  perfect  condition. 

Property  of  Armitt  Brown 

[ TURN  PAGE  FOR  REPRODUCTION  ] 


[ SEE  XO.  13  ] 


JACQUES  BEURDELEY 

Contemporary  French  etcher. 


J.J. 

I 


BEURDELEY,  JACQUES 

14.  Ee  Long  des  Remparts,  Provixs;  Le  Village  au  Prixtemps,  St.  Brice. 

Etchings. 

Proofs,  signed  in  pencil, — Beurdelex.  Fixe  Impressioxs,  in  perfect 
S7>^  condition. 


Together,  2 pieces. 

Property  of  Payson  Thompson 


MUIRHEAD  BONE 

Contemporary  Scotch  etcher,  born  in  1876  near  Glasgow;  living  in  London. 

He  has  achieved  renown  by  subtle  dry-points  and  masterful  drawings.  "One of 
the  most  artistic  of  all  the  British  etchers,  a consummate  master  of  the  drypoint 
medium.” — Herman  Struck 

BONE,  MUIRHEAD 

15.  Duximarle.  Dry-point. 

Not  described  in  Dodgson.  Etched  in  igio.  Signed  in  pencil, — Muirhead 
Bone.  Very  Fixe  Proof,  in  perfect  condition. 

Property  of  Lucius  F.  Hallett 


BONE,  MUIRHEAD 
16.  Leyden.  Dry-point. 

Not  described  in  Dodgson.  Etched  in  1913.  Signed  in  pencil, — Muirhead 
Bone.  Fine  Impression,  on  Japan  paper,  in  perfect  condition. 

in  which  year  (1913)  a vist  to  Holland  resulted  in  two  highly  finished 
and  beautiful  drypoints,  Leyden  and  the  Mon'alban  Tower.  Amsterdam,  a subject 
which  had  been  drawn  by  Rembrandt." — Campbell  Dodgson. 

Property  of  Lucius  F.  Hallett 


BONE,  MUIRHEAD 

17.  Liberty’s  Clock.  Dry-point. 

Not  described  in  Dodgson.  Etched  in  1909.  Signed  in  pencil, — Muirhead 
Bone.  Superb  Proof,  on  Japan  paper,  in  perfect  condition. 

Liberty's  Clock,  which  was  finished  in  the  same  yeai  (1909),  was  the  culmination 
of  a series  of  experiments  which  had  engaged  the  artist’s  attention  ever  since 
1905.  when  the  first  idea  of  the  composition  appeared  as  Beak  Street.  It  occu- 
pied him  again  in  1907  {study  for  Liberty’s  Clock ) and  in  1908  (Beak  Street  No.  2, 
which  exists  in  only  one  proof).  At  last  he  wrought  it  out  with  much  labour, 
to  his  satisfaction,  and  it  has  been  universally  admired  as  the  best  specimen  of  a 
"scaffolding  Bone”  on  a small  scale.  The  early  proofs  before  the  cords,  the 
wires  across  the  street,  and  the  smoke  became  at  all  “tired,”  are  exquisite 
things." — Campbell  Dodgson. 

Property  of  Lucius  F.  Hallett 

[ TURN  PAGE  FOR  REPRODUCTION  ] 


FRANK  BRANGWYN 


Contemporary  English  painter  and  etcher. 


BRANGWYN,  FRANK 

18.  London  Bridge.  Etching. 

Signed  in  pencil, — Frank  Brangwyn.  Fine  Impression,  on  Japan  paper, 
0 in  perfect  condition. 

Property  of  Pay  son  Thompson 


ARTHUR  BRISCOE 


Contemporary  English  painter  and  etcher. 


BRISCOE,  ARTHUR 

19.  Clewlines  and  Bautlines.  Etching. 

Signed  in  ink, — Arthur  Briscoe.  Fine  Impression,  in  perfect  condition. 
J 7J  Proof,  marked  No.  65  of  75  printed. 

Property  of  A rmitt  Brown 


SEE  NO.  17 ] 


BRISCOE,  ARTHUR 

20.  Furling  the  Fores’l.  Etching. 

Signed  in  ink, — Arthur  Briscoe.  Fine  Impression,  in  perfect  condition. 
Proof,  marked  No.  74  of  75  printed. 

* Property  of  Payson  Thompson 


BRISCOE,  ARTHUR 

21.  Fishing  Boats.  Etching. 

Signed  in  ink, — Arthur  Briscoe.  Fine  Impression,  in  perfect  condition. 
Proof,  marked  No.  1 of  75  printed. 


Property  of  Payson  Thompson 


BRISCOE,  ARTHUR 

22.  Furling  the  Fores’l.  Etching. 

Signed  in  ink, — Arthur  Briscoe.  Fine  Impression,  in  perfect  condition. 
Proof,  marked  No.  59  of  75  printed. 


Property  of  Armitt  Brown 


BRISCOE,  ARTHUR 
23.  On  the  Mainyard. 


Etching. 

Signed  in  ink, — Arthur  Briscoe.  Fine  Impression,  in  perfect  condition. 
Proof,  marked  No.  73  of  65  printed. 

Property  of  Armitt  Brown 


BRISCOE,  ARTHUR 

24.  Oyster  Boats.  Etching. 

Signed  in  ink, — Arthur  Briscoe.  Fine  Impression,  in  perfect  condition. 
Edition  limited. 

Property  of  Armitt  Brown 


cZoo 


BRISCOE,  ARTHUR 

25.  Oyster  Fishers.  Etching. 

Signed  in  ink, — Arthur  Briscoe.  Fine  Impression,  in  perfect  condition. 
Marked  Proof,  No.  57  of  75  printed. 


Property  of  Payson  Thompson 


BRISCOE,  ARTHUR 

26.  The  Typhoon.  Etching. 

Signed  in  ink, — Arthur  Briscoe.  Fine  Impression,  in  perfect  condition. 
Proof,  marked  No.  60  of  75  printed. 

— ' Property  of  Payson  Thompson 


BRISCOE,  ARTHUR 

27.  Zaanstreek.  Etching. 

Signed  in  ink, — Arthur  Briscoe.  Fine  Impression,  in  perfect  condition. 
Proof,  marked  No.  61  or  75  printed. 

- Property  of  Armitt  Brown 


/to. 


FELIX  BUHOT 

French  etcher,  born  at  Valognes,  1847;  died  in  Paris,  1898.  “The  technic  of 
Buhot  is  assuredly  far  from  being  simple.  But  he  is  free.  He  is  not  the  slave  of 
rules  and  formulas;  he  has  not  the  least  respect  for  arbitrary  laws;  he  blends  and 
mixes  all  the  different  means  used  for  obtaining  effects  in  black  and  white — 
whether  by  cutting  into  or  corroding  the  plate.  He  is  not  the  slave  of  any  one 
implement.” — Leonce  Benedite. 


BUHOT,  FELIX 

28.  The  Cab  Stand.  Etching. 

Bourcard,  No.  123.  Third  State  of  four.  Signed  on  lower  margin,  with 
the  red  owl  stamp.  Fine  Impression,  in  perfect  condition.  Framed. 


Property  of  George  C.  Heimer dinger 


Bt'HOT,  FELIX 

29.  Country  Neighbors.  Etching. 

Bourcard,  Xo.  148.  Fifth  State  of  five.  Signed  in  the  plate, — Felix  Buhot. 
\ ery  Beautiful  Proof,  in  brown  ink,  on  parchment.  In  perfect 
condition. 

Property  of  Lucius  F.  Hallett 


GEORGE  ELBERT  BURR 


Contemporary  American  painter  and  etcher. 


BURR,  GEORGE  ELBERT 

30.  Etchings  of  the  Desert  (New  Mexico:  Arizona:  California). 

Set  of  thirty-five  compositions  done  in,  etching:  dry-point;  soft-ground; 

aquatint  and  sand-paper  mezzotint.  All  excellent  proofs,  printed  by 
«•*  the  artist,  and  signed  in  pencil.  In  perfect  condition. 

Together,  35  pieces,  (set). 

“Art  the  Vicar  of  Nature,  as  Nature  is  the  Vicar  of  God.  is  the  instrument  by 
means  of  which  George  Elbert  Burr,  painter  and  etcher,  interprets  “ The  Desert  ” 
of  the  vast  south-west,  in  a series  of  impressions  through  the  language  of  Fine 
Prints.  The  thirty-five  etched  plates  in  line,  dry-point,  soft  ground,  aquatint 
and  sand-paper  mezzotint,  can  be  compared  to  the  notations  for  songs  without 
words  set  for  a many  stringed  harp  to  convey  to  human  understanding  the 
spirit  of  the  desert  and  to  awaken  the  emotions  to  a sympathetic  response. 

“ Viewing  this  series  of  eloquent  prints  is  an  experience  kindred  to  following  the 
vision  of  an  epic  poem,  for  “The  Desert"  is  a thrilling  drama  in  Nature  with 
tragic  episodes  similar  to  the  climaxes  of  heroic  verse." — Lena  M.  McCauley. 

Property  of  Lucius  F.  Hallett 


ABTo 


BURR,  GEORGE  ELBERT 
31.  Oxford  Street.  Etching. 


' 7 


__  Signed  in  pencil, - 
dition. 


-George  E.  Burr.  Fine  Impression,  in  perfect  con- 


Property  of  Lucius  F.  Hallett 


CHARLES  W.  CAIN 

Contemporary  English  etcher. 


/ 


CAIN,  CHARLES  \Y. 

32.  Before  the  Breeze.  Dry-point. 

Signed  in  pencil, — Charles  IF.  Cain.  Fine  Impression,  in  perfect  con- 

7sd  dition. 

Property  of  Lucius  F.  Ilalletl 

CAIN,  CHARLES  W. 

33.  From  Forests  Far.  Dry-point. 

Signed  in  pencil. — Charles  IF.  Cain.  Fine  Impression,  in  pertect  con- 
Jt> / dition. 


Property  of  Lucius  F.  Hallett 


CAIN  CHARLES 


34.  Shortened  Canvas.  Dry-point. 

Signed  in  pencil, — Charles  W.  Cain.  Fine  Impression,  in  perfect  con- 
JD  dition. 

Property  of  Lucius  F.  Ilallett 


CAIN,  CHARLES 
35.  The  Canoe 
Signed  in 
“S  dition. 


W.  * 

Builders.  Dry-point. 

pencil, — Charles  W.  Cain.  Fine  Impression,  in  perfect  con- 
Property  of  Lucius  F.  Ilallett 


JACQUES  CALLOT 

Celebrated  French  etcher,  born  at  Nancy  in  1592;  died  in  1635. 


CALLOT.  JACQUES 

36.  Les  Bohemiens.  Etchings. 

Meaume  Nos.  374-377.  Set  of  four  plates,  signed  Callot  fee.  Good  im- 
pressions,  in  perfect  condition.  Together,  4 pieces  (set). 

Property  of  Payson  Thompson 


DAVID  YOUNG  CAMERON 

Contemporary  painter-etcher  of  high  merit.  Born  at  Glasgow  in  1865.  He 
is  a Fellow  of  the  Royal  Society  of  Painter-Etchers,  and  probably  the  youngest 
member  of  that  distinguished  body.  Sir  Francis  Seymour  Haden,  its  president, 
writes  of  Mr.  Cameron  with  an  enthusiasm  which  is  unusual  with  him — hailing 
him  as  a hopeful  successor  to  the  masters  of  the  previous  generation,  and  cor- 
dially recognizing  in  his  work  that  precious  gift  of  personality  without  which  all 
mere  technical  skill  is  in  vain. 

“In  examining  Mr.  Cameron’s  etchings  it  is  not  easy  to  designate  his  forte. 
Meryon  etched  picturesque  buildings  magnificently,  but  his  portraits  are  simply 
bad.  Whistler  has  triumphed  in  a wide  field,  but  he  seems  to  care  nothing  for 
the  restful  charms  of  rural  landscape — where  Seymour  Haden  is  supreme. 
Mr.  Cameron  already  shows  himself  equally  at  home  when  delineating  pure 
landscape,  views  of  buildings  and  shipping,  interiors,  or  portraits.”- — Frederick 
Keppel. 


CAMERON,  DAVID  YOUNG 
37.  Porto  Del  Molo.  Etching. 


Kinder , No.  226.  Second  State  of  two.  Signed  in  pencil, - 
Very  Fine  Proof,  on  Japan  paper. 

Property  of  Armitt  Brown 


-D.  Y.  Cameron. 


CAMERON,  DAVID  YOUNG 
38.  Ca  d'Oro.  Etching. 

Rinder,  No.  310.  Second  State  of  two.  Signed  in  pencil, — D.  F.  Cameron. 
Fine  Impression  on  Japan  paper,  slightly  stained.  Framed. 

\D  O O ^ Property  of  Mrs.  Norton  Perkins 


[ NO.  40  ] 


CAMERON,  DAVID  YOUNG 


39- 


? 


o 


The  Tweed  at  Coldstream.  Dry-point. 

Rinder,  Xo.  374.  Second  State  of  two.  Signed  in  pencil, — D.  Y.  Cameron. 
Very  Fine  Proof,  in  perfect  condition. 

Property  of  Lucius  F.  Hallett 


CAMERON,  DAVID  YOUNG 

40.  RobertLee’s  Work  Shop.  Dry-point. 


S'So, 


Ritider,  Xo.  373.  Third  State  of  three.  Signed  in  pencil, — D.  Y.  Cameron. 
Very  Fine  Proof,  in  perfect  condition. 


Property  of  Lucius  F.  Hallett 
[ see  reproduction  ] 


[ NO.  41  ] 


CAMERON,  DAVID  YOUNG 
41.  The  Canongate,  Tolbooth. 


*7 


Dry  Point. 

Rinder,  No.  378.  Second  of  three  States.  Signed  in  pencil, — D.  Y. 
Cameron.  Superb  Proof  on  Japan  paper,  in  perfect  condition. 

""The  old  Tolbooth  Gaol,  Edinburgh,  at  the  northwest  corner  of  St.  Giles,  was 
“ the  Heart  of  Midlothian,  a place  old  in  story  and  name-father  to  a noble  book.” 
The  Canongate,  Tolbooth,  or  Court-house,  temp.  James  VI.  shown  in  the  etching, 
has  over  an  archway  the  inscription  ‘‘Patriae  et  Posteris  1591." 

Property  of  Lucius  F.  Hallett 


CAMERON,  DAVID  YOUNG 

42.  The  Wingless  Chimera.  Etching. 

Rinder,  No.  416.  Eighth  State  of  eight.  Signed  in  pencil, — D.  V.  Cam- 
eron. Fine  Impression  on  Japan  paper,  in  perfect  condition. 

Property  of  Armitt  Brown 


(a 


CAMERON,  DAVID  YOUNG 

43.  Sketch  on  the  Tay.  Dry-point. 

Not  described  in  Rinder.  Signed  in  pencil, — D.  Y.  Cameron.  Fine  Im- 
pression, on  Japan  paper,  in  perfect  condition. 

Property  of  Armitt  Brown 


ft 


CAMERON,  DAVID  YOUNG 

44.  Sound  of  Kerrera.  Dry-point. 

Not  described  in  Rinder.  Signed  in  pencil, — D.  Y.  Cameron.  Beautiful 
Proof,  on  old  French  paper,  in  perfect  condition. 


Property  of  Armitt  Brown 


CAMERON,  DAVID  YOUNG 
45.  The  Tepidarium.  Dry-point. 


J. 


OO 


Not  described  in  Rinder.  Signed  in  pencil, — D.  Y.  Cameron.  Beautiful 
Impression,  on  old  French  paper,  in  perfect  condition. 

Property  of  Armitt  Brown 


MARY  CASSATT 

Born  at  Pittsburgh  in  1855,  died  in  1926.  She  studied  at  the  Pennsylvania 
Academy  of  Fine  Arts  and  later  with  Degas.  She  has  won  for  herself  the  posi- 
tion of  one  of  the  foremost  depicters  of  child  life  in  France  and  America.  “Ex- 
pressive and  full  of  gracious  allure  as  their  art  was,  the  work  of  Miss  Cassatt 
for  virility,  for  dignity  and  for  serious  intent  frankly  transcends  that  of  her 
sister  Impressionists.  In  her  numerous  versions  of  mother  and  child,  or  of  child 
and  nurse,  so  penetrating,  so  tender,  and  yet  so  devoid  of  sentimentality,  she 
has  sounded  the  deepest  note  of  the  four." — Christian  Brinton:  In  The  Studio. 


CASSATT,  MARY 

46.  Avant  le  Bain.  Dry-point  and  aquatint,  printed  in  colors. 

Signed  in  pencil, — Mary  Cassatt.  Fine  Impression  in  perfect  condition. 


(So 


Property  of  Payson  Thompson 


CASSATT,  MARY 

47.  Enfant  au  Bras  de  la  Mere.  Dry-point. 

Signed  in  pencil, — Mary  Cassatt.  Fine  Impression  in  perfect  condition. 


/So. 


Property  of  Armitt  Brown 


l(o. 


CASSATT,  MARY 

48.  Fillette  Assise  Dans  un  Fauteuil.  Dry-point 

Signed  in  pencil, — Mary  Cassatt.  Fine  Impression,  in  perfect  condition. 


Property  of  Armitt  Brown 


CASSATT,  MARY 

49.  Jeune  Mere.  Dry-point  and  Aquatint,  printed  in  colors. 

Signed  in  pencil, — Mary  Cassatt.  Fine  Proof,  in  perfect  condition. 


Mo 


Property  of  Payson  Thompson 


[ NO.  50  ] 


CASSATT,  MARY 

50.  L’Essayage.  Dry-point  and  Aquatint , printed  in  colors. 

Signed  in  pencil,— Mary  Cassatt,  and  with  pencil  dedication  to  Monsieur 
Leroi.  Very  Fine  Proof,  in  perfect  condition.  One  of  twenty-five 
printed. 

Property  of  Payson  Thompson 


CASSATT,  MARY 

51.  Mother  and  Child. 


/6 


Dry-point. 

Signed  in  pencil, — Mary  Cassatt.  Very  Fine  Proof,  on  Japan  paper,  in 
perfect  condition. 

TrSrrTthe  Marcel  Guerin  collection. 


Property  of  Payson  Thompson 


CASSATT,  MARY 

52.  Mother  and  Child  Seated.  Dry-point. 

Proof,  stamped  on  lower  margin  with  the  monogram,  MC.  Fine  Im- 
pression, on  French  paper,  in  perfect  condition. 


Property  of  Payson  Thompson 


CASSATT,  MARY 

53.  Mother  and  Child.  Dry-point. 

Proof,  stamped  on  lower  margin,  with  the  monogram  MC.  Very  Good 
Proof,  in  the  rare  second  state. 


Property  of  Payson  Thompson 


CASSATT,  MARY 

54.  The  Caress.  Dry-point. 

Signed  in  pencil, — Mary  Cassatt.  Very  Fine  Proof,  on  Japan  paper,  in 
perfect  condition. 


Property  of  Payson  Thompson 


CASSATT,  MARY 

55.  The  Letter.  Dry-point  and  Aquatint,  printed  in  colors. 

Signed  in  pencil, — Mary  Cassatt,  and  with  pencil  dedication  to  M.  Leroi. 
Very  Fine  Proof,  in  perfect  condition.  One  of  twenty-five  printed. 
Property  of  Payson  Thompson 


[ see  reproduction  on  opposite  page  ] 


CASSATT,  MARY 

56.  The  Map.  Dry-point. 

Signed  in  pencil, — Mary  Cassatt.  Fine  Impression,  on  Japan  paper,  in 
oerfect  condition. 

Property  of  Payson  Thompson 


CASSATT,  MARY 

57.  Woman  Holding  Fan  in  Loge.  Soft-ground  etching. 

Proof  stamped  on  lower  margin,  with  monogram  MC.  Fine  Impression, 
in  perfect  condition.  Rare. 


Property  of  Payson  Thompson 


CASSATT,  MARY 

58.  Woman  in  Loge  at  Theatre.  Soft-ground  etching. 

Proof,  stamped  on  lower  margin,  with  monogram,  MC.  Fine  Impression, 
in  perfect  condition.  Rare. 


Property  of  Payson  Thompson 


[ SEE  NO.  55  ] 


CASSATT,  MARY 

59.  Young  Woman  Seated.  Dry-point. 

Signed  in  pencil,— Mary  Cassatt.  Superb  Proof,  on  heavy  French  paper, 
in  perfect  condition. 

From  the  Roger  Marx  collection. 

Property  of  Pay  son  Thompson 


JEAN  BAPTISTE  CAMILLE  COROT 

Celebrated  French  painter  and  etcher.  Born  in  Paris,  1796;  died  there  in  1875. 

COROT,  JEAN  BAPTISTE  CAMILLE 

60.  Ville  D’Avray:  L’Etang  au  Batelier.  Etching. 

Delteil,  No.  j.  Second  State  of  three.  Signed  in  the  plate, — Corot.  Very 
Good  Proof,  in  perfect  condition. 

Property  of  A r mitt  Brown 


6°. 


COROT,  JEAN  BAPTISTE  CAMILLE 
61.  Souvenir  d’Italie.  Etching. 

Delteil,  Xo.  5.  Fourth  State  of  four, 
paper,  in  perfect  condition. 

From  the  Beurdelev  collection. 


Fine  Impression  on  heavy  Japan 


Property  of  Armitt  Brown 


COROT.  JEAN  BAPTISTE  CAMILLE 

62.  Environs  de  Rome.  Etching. 

Delteil , No.  6.  Second  State  of  three.  Signed  in  the  plate, — Corot,  sculp. 
Very  Good  Proof,  with  title  and  printer’s  address. 


Property  of  Armitt  Brown 


COROT,  JEAN  BAPTISTE  CAMILLE 

63.  Paysage  d’Italie.  Etching. 

Delteil,  No.  7.  Third  State  of  three.  Fine  Impression,  on  Dutch  paper, 
in  perfect  condition. 

Property  of  Armitt  Brown 


COROT,  JEAN  BAPTISTE  CAMILLE 

64.  Campagne  Boisee.  Etching. 

Delteil,  No.  8.  Third  State  of  four.  Signed  in  the  plate, - 
impression,  slightly  stained. 


Property  of  Armitt  Brown 


-Corot.  Good 


COROT,  JEAN  BAPTISTE  CAMILLE 

65.  Le  Dormoir  des  Vaches.  Lithograph. 

Delteil,  No.  26.  Signed  on  the  stone, — Corot.  Fine  Impression,  in  per- 
fect condition. 

Property  of  Armitt  Brown 


CHARLES  W.  DAHLGREEN 


Contemporary  American  etcher. 


DAHLGREEN,  CHARLES  \Y. 

66.  Winter  Landscape.  Dry-point  and  Aquatint. 

Signed  in  pencil, — Charles  W.  Dahl  green,  Fine  Impression,  in  perfect 
condition. 


Property  of  Lucius  F.  Hallelt 


[ NO.  67  ] 


ALBRECHT  DURER 

Born.  Xiirnherg,  in  1471;  died  there  1528.  He  was  of  Hungarian  descent;  his 
father  coming  from  the  little  village  of  Evtas  in  Hungary.  In  1486,  Albrecht 
entered  the  studio  of  Michael  Wolgemut,  the  best  Niirnberg  painter  of  the  day. 
He  worked  there  four  years,  and  then  spent  several  others  traveling  about, 
probably  for  the  most  part  in  Germany. 


DURER,  ALBRECHT 

67.  The  Nativity.  Engraving. 

Bartsch,  No.  2.  Signed  in  the  plate,  with  the  monogram,— HZ).,  1504. 
^ ' q ^ “ Very  Good  Proof,  in  fine  condition.  Extremely  Rare. 

Property  of  Armitt  Brown 

[see  reproduction] 


DURER,  ALBRECHT 

68.  Little  Passion.  Engravings. 

Bartsch,  Nos.  J to  18.  Engraved  by  Diirer,  between  1509  and  1512. 

Very  Fine  Set,  proofs  in  even  quality  and  excellent  condition. 
Together,  16  pieces,  (set). 

Property  of  A rmitt  Brown 


DURER,  ALBRECHT 

69.  Christ  on  Mount  Olives.  Etching. 

Bartsch,  No.  19.  Signed  in  the  plate  with  the  monogram, — AD.  1550. 


Good  impression,  in  perfect  condition. 

From  the  Mariette  and  Perry  collections. 

Property  of  Armitt  Brown 


DURER,  ALBRECHT 

70.  One  Angel  with  the  Sudarium.  Etching. 

Bartsch,  No.  26.  Signed  in  the  plate,  with  the  monogram, — AD.  1516. 
Good  impression,  in  perfect  condition. 


Property  of  Armitt  Brown 


DURER,  ALBRECHT 

71.  The  Prodigal  Son.  Engraving. 

Bartsch,  No.  28.  Signed  in  the  plate,  with  the  monogram, — AD.  Fair 
impression,  in  good  condition. 


Property  of  Armitt  Brown 


DURER,  ALBRECHT 

72.  The  Madonna  Crowned  by  Two  Angels.  Engraving. 

Bartsch,  No.  39.  Signed  in  the  plate,  with  the  monogram, — AD.  1518. 
Good  impression  in  fine  condition. 


Property  of  Armitt  Brown 


DURER,  ALBRECHT 

73.  Madonna  Seated  Outside  the  City  Wall.  Engraving. 

Bartsch,  No.  40.  Signed  in  the  plate,  with  the  monogram,— AD,  1514. 
Good  impression,  repaired. 


Property  of  Armitt  Brown 


DURER,  ALBRECHT 

74.  St.  George  on  Foot.  Engraving. 

Bartsch,  No.  53.  Signed  in  the  plate,  with  the  monogram, — AD.  Good 
impression,  in  perfect  condition. 


Property  of  Armitt  Brown 


DURER,  ALBRECHT 

75.  Saint  Eustace.  Engraving. 

Bartsch,  No.  57.  Assumed  date  about  1503.  Signed  in  the  plate,  with 
the  monogram, — AD.  Very  Beautiful  Proof,  in  fine  condition. 


The  legend  of  the  Saint  is  as  follows:  Eustace,  or  Placidus  by  his  heathen  name, 
was  a valorous  general  under  the  Emperor  Trajan,  and  a passionate  hunter. 
While  out  hunting  once,  Christ  crucified  appeared  to  him  between  the  antlers 
of  a stag  and  spoke  to  him,  whereupon  he  and  his  whole  family  were  converted. 
A similar  story  is  told  of  St.  Hubert,  hence  the  confusion.  This  being  the 
largest  plate  by  Diirer,  and  most  minutely  finished,  the  older  writers  praise  it 
extravagantly,  the  only  criticism  ventured  upon  being  that  the  background 
might  be  lighter.” — S.  R.  Koehler. 


Property  of  Armitt  Brown 
[see  reproduction  on  opposite  page] 


ALBRECHT  DURER— saint  eustace 

[ SEE  NO.  75  ] 


[ no.  77  ] 


DURER,  ALBRECHT 

76.  Saint  Eustace.  Engraving. 

Bartsch.  Xo.  57.  Signed  in  the  plate,  with  the  monogram, — AD.  Fine 
__Old  Impression,  in  very  good  condition. 

Property  of  Lucius  F.  Hallett 


DURER,  ALBRECHT 

77.  St.  Jerome  in  His  Cell.  Engraving. 

Bartsch.  Xo.  60.  Signed  in  the  plate,  with  the  monogram, — AD  1514. 

Good  impression,  in  perfect  condition. 

From  the  Alfred  Morrison  collection. 

Property  of  Armitt  Brown 
[see  reproduction] 


[ no.  79  ] 


DURER.  ALBRECHT 

78.  The  Effects  of  Jealousy.  Engraving. 

Bartsch,  No.  yj.  Signed  in  the  plate  with  the  monogram, — AD.  Good 

impression,  in  perfect  condition. 

Property  of  Armitt  Brown 

DURER,  ALBRECHT 

79.  Melancholia.  Engraving. 

Bartscli , No.  J4.  Signed  in  the  plate,  with  the  monogram, — AD,  1514. 

Superb  Proof,  in  excellent  condition. 

This  is  universally  admitted  to  be  the  greatest  of  Diirer's  engravings. 

^ precisely  their  enigmatical  character  which  proves  to  be  their  strength,  and 
this  enigmatical  character,  again,  is  due.  in  the  sense  now  under  consideration, 
to  the  curious  mixture  of  allegory  and  realism,  of  vague  idea  and  definite  form, 
which  characterizes  them  and  invests  them  with  the  charm  of  a vivid  dream.” — 
Koehi.er. 


/'Sop 


Property  of  Lucius  F.  Hallett 
[see  reproduction] 


DI  RER,  ALBRECHT 

80.  Peasant  and  His  Wife.  Engraving. 

Bartsch,  No.  83.  Signed  in  the  plate,  with  the  monogram, — AD,  engraved 
- in  1495-  Fine  Impression,  in  perfect  condition. 

^ From  the  H.  S.  Theobold  collection. 

Property  of  Arthur  W.  Newman 


DURER,  ALBRECHT 

81.  The  Big  Horse.  Engraving. 

r Bartsch,  No.  97.  Signed  in  the  plate,  with  the  monogram, - 

•)  p Impression,  slightly  trimmed  and  repaired. 

• Property  of  Armitt  Brown 


-AD.  Fine 


DURER,  ALBRECHT 

82.  Knight,  Death  and  the  Devil.  Engraving. 

Bartsch,  No.  98.  Signed  in  the  plate  with  the  monogram, 
Fine  Impression,  in  very  good  condition. 

/ ^ Property  of  Lucius  F.  Hallett 


-AD.  1513. 


DURER,  ALBRECHT 

83.  The  Cannon.  Etching. 

Bartsch,  No.  99.  Signed  in  the  plate,  with  the  monogram, — AD.  1518. 
/ . Good  impression,  in  perfect  condition. 

. — ~~  Property  of  Armitt  Brown 


DURER,  ALBRECHT 

84.  Erasmus  of  Rotterdam.  Engraving. 

Bartsch,  No.  107.  Signed  in  the  plate  with  the  monogram, — AD. 
>»— impression,  in  good  condition. 

v“' . • Property  of  Armitt  Brown 


Fair 


DURER,  ALBRECHT 

85.  The  Trinity.  Woodcut. 

Bartsch,  No.  122.  Signed  in  the  block,  with  the  monogram, — AD,  1511. 
Fine  Impression,  in  perfect  condition. 

Property  of  Arthur  W.  Newman 


JEAN  LOUIS  FORAIN 

Celebrated  French  painter,  etcher  and  lithographer,  born  at  Rheims,  in  1852; 
lives  at  Paris. 

‘‘As  a master  of  a new,  suggestive,  unbelievably  living  art,  the  very  antithesis  of 
the  noble  classicism  of  Ingres,  one  can  name  only  Forain  to  take  his  place  along- 
side of  Toulouse-Lautrec.” — H.  M.  Singer. 


FORAIN,  JEAN  LOUIS 

86.  Le  Retour  de  l’Enfant  Prodigue.  (First  Plate).  Etching. 

Guerin,  No.  44.  Only  State.  Signed  in  pencil, — ier.  etat,  Forain.  Very 
^ — Fine  Proof,  in  perfect  condition.  Only  four  impressions,  of  this  plate. 

O O Property  of  Payson  Thompson 


[see  frontispiece] 


FORAIN,  JEAN  LOUIS 

87.  Le  Retour  de  L’ Enfant  Prodigue,  (Third  Plate).  Etching. 

Guerin,  No.  46.  Signed  in  pencil, — Forain.  Fine  Impression,  on  Dutch 
paper,  in  perfect  condition. 

Proof,  marked  16  of  25  printed. 

Property  of  Payson  Thompson 


*? 


FORAIN,  JEAN  LOUIS 

88.  La  Sortie  de  l ’Audience,  (First  Plate).  Etching. 

Guerin,  No.  50.  Fourth  State  of  four.  Signed  in  pencil, — 4e  etat,  forain. 
Fine  Impression,  on  Dutch  paper,  in  perfect  condition. 


Property  of  Payson  Thompson 


FORAIN,  JEAN  LOUIS 

89.  Le  Christ  Depouille  de  Ses  V£tements.  Etching. 

Guerin,  No.  79.  Fourth  State  of  five.  Signed  in  pencil, — 4e  etat  forain. 
Very  Fine  Proof,  in  black  ink,  on  Japan  paper,  in  perfect  condition. 


Property  of  Payson  Thompson 


FORAIN,  JEAN  LOUIS 

90.  Le  Christ  Aux  Outrages.  Dry-point. 

Guerin,  No.  80.  Second  State  of  two.  Signed  in  pencil, — 2me  etat,  forain. 

Very  Fine  Proof,  on  Japan  paper,  in  perfect  condition.  Extremely 

/CJ  0 - Tare. 


Property  of  Payson  Thompson 


FORAIN,  JEAN  LOUIS 

91.  Apres  l’ Apparition,  (First  Plate). 


3 ^ 


Etching. 

Guerin,  No.  81.  Only  State.  Signed  in  pencil, — ier  etat  forain.  Very 
Fine  Proof,  on  Dutch  paper,  in  perfect  condition.  Extremely  Rare. 

Property  of  Payson  Thompson 


TURN  PAGE  FOR  REPRODUCTION 


FORAIN,  JEAN  LOUIS 

92.  Avant  le  Repas  a Emmaus.  Etching. 

Guerin,  No.  95.  First  State.  Signed  in  pencil, — ier  etat,  forain. 
r" — L Impression,  in  perfect  condition.  Extremely  Rare. 

/'-J  0 From  the  Marcel  Guerin  collection. 


Fine 


Property  of  Arthur  W.  Newman 


[ SEE  NO.  91  ] 


FORAIN,  JEAN  LOUIS 

93.  La  Miraculee.  Etching. 

Not  described,  by  Guerin.  Second  State.  Signed  in  pencil, — 2me  etat  forain. 
- Very  Fine  Proof,  on  heavy  Japan  paper,  in  perfect  condition. 

pc  ^ ^ Property  of  Payson  Thompson 


SEE  REPRODUCTION  ON  OPPOSITE  PAGE 


FORAIN,  JEAN  LOUIS 
94.  Le  Repos  en  Egypte 


o I'jo. 


Etching. 

Not  described  in  Guerin.  First  State.  Signed  in  pencil, — Epreuve  d’essai, 
ier,  etat,  forain.  Fine  Proof,  on  Japan  paper,  in  perfect  condition. 

Property  of  Payson  Thompson 


FORAIN,  JEAN  LOUIS 

95.  L’Imploration.  Etching. 


(o 


0 0 


Not  described  by  Guerin.  First  State.  Signed  in  pencil, — ier  etat,  forain. 
Very  Fine  Proof,  in  perfect  condition. 

Property  of  Payson  Thompson 


[ SEE  NO.  93  ] 


V. 


FORAIN,  JEAN  LOUIS 

96.  Portrait  de  l’ Artiste.  Etching. 

Not  described  in  Guerin.  Signed  in  pencil, — Forain. 
in  perfect  condition. 

O From  the  Beurdeley  collection. 

Property  of  Payson  Thompson 


Fine  Impression, 


FORAIN,  JEAN  LOUIS 

97.  The  Singer.  Watercolor. 

Signed  in  lower  right, — F.  Fine  original  drawing,  done  in  pencil,  brown 
wash  and  watercolor. 


Property  of  Arthur  W.  Newman 


JEAN  HONORE  FRAGONARD 

Celebrated  French  painter  and  engraver,  born  at  Grasse  in  1732;  died  in  1806. 


J 


FRAGONARD,  JEAN  HONORE 
98.  The  Presentation.  Etching. 

Etched  by  Fragonard,  after  the  painting 
sipn,  in  perfect  condition. 


by  Tintoretto.  Fine  impres- 


7 


Property  of  Arthur  W.  Newman 


SIR  FRANCIS  SEYMOUR  HADEN 

Born  in  London,  September  16,  1818:  died  1910.  Founder  and  President  of 
the  Royal  Society  of  Painter-Etchers.  "An  artist  of  rare  endowment  and  con- 
summate skill.  He  is  a master  of  foliage,  he  has  drawn  trees  magnificently, 
both  as  to  wood  and  leaves;  there  is  no  better  stem  or  branch  drawing  than  his 
in  all  contemporary  art.” — P.  G.  Hamerton. 


fo 


HADEN,  SIR  FRANCIS  SEYMOUR 
99.  Egham.  Etching. 

Harrington,  No.  13.  Third  Published  State  of  three.  Signed  in  pencil, - 
Seymour  Haden.  Beautiful  Proof,  in  perfect  condition. 


Property  of  Lucius  F.  Ilallett 


HADEN,  SIR  FRANCIS  SEYMOUR 
100.  Egham  Lock.  Etching. 


SH', 


Harrington,  No.  16.  Second  Published  State  of  three.  Signed  in  pencil, - 
Seymour  Haden.  Fine  Impression,  in  perfect  condition. 

Property  of  Armitt  Brown 


HADEN,  SIR  FRANCIS  SEYMOUR 
101.  On  the  Test.  Etching. 

Harrington,  No.  20.  Only  Published  State.  Signed  in  the  plate, — Sey- 
mour Haden.  Good  impression,  in  perfect  condition. 


Property  of  Armitt  Brown 


HADEN,  SIR  FRANCIS  SEYMOUR 

102.  Kensington  Gardens,  Large  Plate.  Etching. 

Harrington,  No.  28.  First  Published  State  of  two.  Signed  in  the  plate,— 

Seymour  Haden.  Fine  Early  Impression,  lower  plate-mark,  slightly 
cracked. 

From  the  Beurdeley  collection. 

Property  of  Armitt  Brown 

HADEN,  SIR  FRANCIS  SEYMOUR 

103.  A By-Road  in  Tipperary.  Etching. 

Harrington,  No.  30.  Second  Published  State,  of  two.  Signed  in  pencil,— 
Seymour  Haden.  Superb  Proof,  on  Japan  paper,  in  perfect  condi- 
Twenty  impressions  only  of  both  states. 

Property  of  Lucius  F.  Hallett 

[ SEE  REPRODUCTION  ON  OPPOSITE  PAGE  ] 


f SEE  NO.  103  ] 


HAD  EX,  SIR  FRANCIS  SEYMOUR 
104.  A Sunset  in  Ireland.  Dry-point. 

Harrington , No.  5/.  Second  Published  State  of  two.  Signed  in  the  plate, 
y*- — — Seymour  Haden.  Beautiful  Early  Proof,  in  perfect  condition. 

VX  O ^ ■'  Haden’s  best  work  in  dry-point,  and  it  certainly  deserves  its  reputation  of  one  of 

its  author's  masterpieces.  The  quiet,  peaceful  sunset  behind  the  dark  masses 
of  trees  makes  a plate  of  exquisite  beauty.” — Atherton  Curtis. 

Property  of  Lucius  F.  Hallett 
[ TURN  PAGE  FOR  REPRODUCTION  ] 


HADEN,  SIR  FRANCIS  SEYMOUR 
105.  Evening.  Etching. 

Harrington,  No.  77.  Only  Published  State.  Signed  in  the  plate—  Sey- 
mour Haden.  Fine  Impression,  on  Japan  paper,  in  perfect  condition. 

Property  of  Armitt  Brown 


HADEN,  SIR  FRANCIS  SEYMOUR 
106.  The  Moat  House.  Etching. 

Harrington,  No.  114.  First  Published  State  of  two.  Signed  in  pencil, — 
Seymour  Haden.  Fine  Impression,  on  Japan  paper,  in  perfect  con- 
dition. 


Property  of  Armitt  Brown 


[ SEE  NO.  IO4  1 


fo. 


HADEN,  SIR  FRANCIS  SEYMOUR 
107.  Mounts  Bay.  Etching. 

Harrington,  No.  127.  Only  published  state.  Signed  in  pencil, — 
„ Seymour  Haden.  Fine  Impression,  on  Japan  paper,  in  perfect  con- 
dition. 

Property  of  Armitt  Brown 


HADEN,  SIR  FRANCIS  SEYMOUR 

108.  Breaking  Up  of  the  Agamemnon.  Etching. 

Harrington , No.  14 5.  Second  Published  State  of  two.  Signed  in  the 
plate, — Seymoicr  Iladen.  Fine  Impression,  in  perfect  condition. 


loo 


Property  of  Armitt  Brown 


HADEN,  SIR  FRANCIS  SEYMOUR 
109.  Grayling  Fishing.  Mezzotint. 

Harrington,  No.  241.  Only  State.  Signed  in  pencil, — Seymour  Haden. 

7 Fine  Impression,  in  perfect  condition. 

Q Property  of  Arthur  W.  Newman 

ERNEST  HASKELL 

American  painter  and  etcher,  born  in  1876;  died  in  1925. 

HASKELL,  ERNEST 
1 10.  The  Falka.  Etching. 

Signed  in  pencil, — Ernest  Haskell.  Fine  Impression,  in  perfect  con- 
dition. 


7 


Property  of  Lucius  E.  Hallett 


WENZESLAS  HOLLAR 

Born  at  Prague,  1607;  died  in  London,  1677 


HOLLAR,  WENZESLAS 


1 1 1. 


Portrait  of  a Lady.  Etching. 

Etched  by  Hollar,  after  Haskins.  Signed  in  the  plate, — Hollar. 

Impression,  in  perfect  condition.  Framed. 

From  the  King  Ferdinand  and  Von  Lanna  collections. 

Property  of  George  C.  Heimerdinger 


Fine 


CHARLES  JACQUE 

Celebrated  French  painter  and  etcher.  Born  in  Paris  in  1813;  died  at  Barbizon 
in  1894. 


JACQUE,  CHARLES 

112.  Village  by  the  River  Bank.  Dry-point. 

Guiffrey,  No.  252.  Beautiful  India  paper  proof,  in  perfect  condition. 
Rare. 

Property  of  Lucius  F.  Hallet 


TROY  KINNEY 


Contemporary  American  etcher. 


KINNEY,  TROY 

1 13.  Lopokova  and  Nijinski.  Dry-point. 

Signed  in  pencil, — Troy  Kinney.  Fine  Impression,  in  perfect  condition. 

> q Property  of  Payson  Thompson 


KINNEY,  TROY 

1 14.  Y outh.  Dry-point. 

Signed  in  pencil, — Troy  Kinney.  Beautiful  Trial  Proof,  marked 
‘unique.’  In  perfect  condition. 


f 0 


Property  of  Armitt  Brown 


KINNEY,  TROY 


. Study  for  Turtle.  Pencil  drawing. 

Beautiful  original  drawing,  done  in  pencil,  and  signed, 
sition  entitled  Turtle. 


Study  for  compo- 


Property  of  Armitt  Brown 


ALPHONSE  LEGROS 

“Born  at  Dijon  in  1837,  Legros  has  been  amongst  us  since  1863.  But  it  is  not 
English  life — or,  indeed,  any  life — that  has  made  him  what  he  is.  . . . He  has 
been  fed  on  the  Renaissance,  and  on  Rembrandt;  but  yet  the  originality  of  his 
mind  pierces  through  the  form  it  has  pleased  him  to  impose  on  its  expression. 
He  gives  to  masculine  character  nobility  and  dignity.’’ — Frederick  Wedmore. 


LEGROS,  ALPHONSE 


Portrait  of  Dalou.  Etching. 

Molassis , No.  41.  Signed  in  the  plate, — A.  Legros. 

perfect  condition. 

Front  the  A.  Barrion  collection. 


Good  impression,  in 


Property  of  Armitt  Brown 


LEGROS,  ALPHONSE 

1 1 7.  Le  Coup  de  Vent.  Etching. 

Molassis,  No.  no.  Signed  in  ink, — A.  Legros. 
feet  condition. 

Front  the  Beurdeley  collection. 

Property  of  Armitt  Brown 


Fine  Impression,  in  per- 


LEGROS,  ALPHONSE 

1 18.  L’Elagueur.  Dry-point. 

Molassis,  No.  197.  Signed  in  pencil, — A.  Legros.  Fine  Impression,  in 
perfect  condition.  Only  ten  proofs. 

Property  of  Armitt  Brown 


LEGROS,  ALPHONSE 

1 19.  The  Edge  of  the  Wood.  Etching. 


ft 


Molassis,  No.  229.  Signed  in  pencil,—H.  Legros.  Very  Fine  Proof,  in 
perfect  condition. 

0 Property  of  Lucius  F.  Ilallett 

f see  reproduction  on  opposite  page  1 


LEGROS,  ALPHONSE 

120.  Bords  de  la  Marne.  Etching. 

Molassis,  No.  270.  Signed  in  pencil, — A.  Legros.  Fine  Impression,  in 
perfect  condition. 

0 . — " Property  of  Payson  Thompson 


LEGROS,  ALPHONSE 

121.  Souvenir  d’une  Vallee  en  Bourgogne,  Etching. 

Molassis,  No.  591.  Only  State.  Signed  in  pencil, — A.  Legros.  Fine 
. - Impression,  in  perfect  condition. 

. , 

7 O Property  of  Payson  Thompson 


[ SEE  NO.  1 19  ] 


GUSTAVE  LEHEUTRE 

Contemporary  French  etcher.  Born  at  Trozes  in  1861;  living  at  Paris.  He  is 
one  of  the  most  individual  of  contemporary  etchers. 


LEHEUTRE,  GUSTAVE 

122.  Chartres  Cathedral.  Etching. 

Signed  in  pencil, — G.  Leheutre.  Beautiful  Impression,  in  perfect'con- 
✓ dition. 

f p ^ t Property  of  Lucius  F.  Hallett 


LEHEUTRE,  GUSTAVE 

123.  L’Ecluse  St.  Nicholas;  La  Petit  St.  Eloi,  La  Rochelle.  Etchings. 
Proofs,  signed  in  pencil, — G.  Leheutre.  Fine  Impressions,  in  perfect  con- 
dition. Editions  limited. 

Together,  2 pieces. 

Property  of  A r mitt  Brown 


AUGUSTE  LEPERE 


Celebrated  French  etcher  and  wood  engraver.  Born  in  Paris  in  November 
30th,  1849;  died  at  Damme  on  November  20th.  1918. 


LEPERE,  AUGUSTE 

124.  Ramasseuses  de  Pignons.  Etching. 

Lotz-Brissonneau,  No.  41.  Fine  Impression,  on  Japan  paper,  in  perfect 


condition. 

From  the  Roger  Marx  collection. 

Property  of  Armitt  Brown 


LEPERE,  AUGUSTE 

125.  Pecheurs  Fuyant  l'Orage.  Etching. 

Lotz-Brissonneau.  No.  49.  Signed  in  pencil, — A.  Lepere.  Fine  Impres- 
* — sion.  in  perfect  condition.  Edition  of  thirty  proofs. 


Property  of  Armitt  Brown 


LEPERE,  AUGUSTE 

126.  Le  Petit  Marche  aux  Pommes.  Etching. 

Lotz-Brissonneau,  No.  76.  Signed  in  pencil, — A.  Lepere.  Fine  Impres- 
sion. in  perfect  condition. 


Property  of  Armitt  Brown 


LEPERE,  AUGUSTE 
127.  Au  Mur.  Etching. 


Lotz-Brissonneau,  No.  83.  Signed  in  pencil, — A.  Lepere.  Fine  Impres- 
SION,  on  Japan  paper,  in  perfect  condition. 


7 


Property  of  Armitt  Brown 


LEPERE,  AUGUSTE 

128.  Carrieres  d’A.merique.  Etching. 


Lotz-Brissonneau,  No.  108.  Signed  in  pencil, — A.  Lepere,  Beautiful 
Impression,  on  Japan  paper,  in  perfect  condition.  Proof  No.  17  of 
twenty-five  printed. 


Property  of  Pay  son  Thompson 


LEPERE.  AUGUSTE 

129.  A Gentilly.  Etching. 

Signed  in  pencil. — A.  Lepere,  16/33, 3rd  Et.  Etched  in  1911.  Beautiful 
Proof,  in  perfect  condition. 


[ see  reproduction  on  opposite  page  ] 


[ SEE  NO.  129  ] 


LEPERE,  AUGUSTE 

130.  Angers:  l’Etang  St.  Nicolas.  Etching. 
Signed  in  pencil, — A.  Lepere.  /p/25. 
Proof,  in  perfect  condition. 

Property  of  Lucius  F.  Hallett 


Etched  in  1913.  Very  Fine 


LEPERE,  AUGUSTE 

131.  Au  Marais  Inonde — Le  Berger.  Etching. 

Signed  in  pencil, — A.  Lepere,  7/50.  Fine  Impression,  on  Japan  paper,  in 
perfect  condition.  Edition  limited  to  50  proofs. 

_ — Property  of  Payson  Thompson 


LEPERE,  AUGUSTE 

132.  Cathedrale  d’Amiens.  Etching. 

Signed  in  pencil, — A.  Lepere.  Etched  in  1908.  Superb  Proof,  in  the 
second  state  with  pencil  indications,  of  additions  made  in  later  state. 
In  perfect  condition. 


3fo. 


Ibis  picture  dates  itself  by  the  episode  that  the  venerable  monument  sees 
unrolling  before  it;  on  the  ‘place.’  covered  as  if  by  a trailing  scarf  of  limpid 
shadow,  one  follows  the  expressive  pantomime  of  an  agitated  crowd,  protesting 
with  arms  raised  to  heaven;  behind  the  groups  in  the  brightness  of  the  joyous 
sun  the  cathedral  raises  its  tall  facade." — Claude  Roger-Marx — “Gazette 
des  Beaux  Arts,”  1908. 


Property  of  Armitt  Brown 


[ TURN  PAGE  FOR  FULL-PAGE  REPRODUCTION  ] 


AUGUSTE  LEPERE — cathedrale  d’a.miens 

[ SEE  NO.  132  ] 


LEPERE,  AUGUSTE 

133.  Cathedrale  d’ Amiens.  Etching. 

Signed  in  pencil, — A.  Lepere.  Etched  in  1908.  Very  Fine  Proof,  on 
Japan  paper,  in  perfect  condition. 


Property  of  Lucius  F.  Hallett 

LEPERE,  AUGUSTE 

134.  Clisson.  Etching. 

Signed  in  pencil, — A.  Lepere , 26/so.  Fine  Impression,  on  Japan  paper, 
_ in  perfect  condition.  Edition  limited  to  30  proofs. 

^ Property  of  Payson  Thompson 

LEPERE,  AUGUSTE 

135.  La  Chaumiere  a Rousseau.  Etching. 

Signed  in  pencil, — A.  Lepere,  2 Etat  6/6.  Fine  Impression,  on  Japan 
paper,  in  perfect  condition.  There  are  only  six  proofs  in  this  state. 

, ' Property  of  Payson  Thompson 


LEPERE,  AUGUSTE 

136.  La  Maison  du  Bucheron.  Etching. 

Signed  in  pencil, — A.  Lepere,  17/50.  Fine  Impression,  on  French  paper, 
in  perfect  condition.  Edition  limited  to  50  proofs. 


AC- 


Property  of  Payson  Thompson 


LEPERE,  AUGUSTE 

137.  L’Arc  en  Ciel.  Etching. 

Signed  in  pencil, — A.  Lepere,  24/35.  Fine  Impression,  on  Japan  paper, 
in  perfect  condition.  Edition  limited  to  35  proofs. 

Property  of  Payson  Thompson 

LEPERE,  AUGUSTE 

138.  Le  Moulin  a Lidor.  Etching. 

Signed  in  pencil, — A.  Lepere,  8/50.  Fine  Impression,  on  French  paper, 
in  perfect  condition.  Edition  limited  to  50  proofs. 


Property  of  Payson  Thompson 


LEPERE,  AUGUSTE 

139.  Le  Pommier  Mort.  Etching. 

Signed  in  pencil, — A.  Lepere,  32/35.  Fine  Impression,  on  Japan  paper, 
in  perfect  condition.  Edition  limited  to  35  proofs. 


Jp. 


Property  of  Payson  Thompson 


LEPERE,  AUGUSTE 

140.  L’Orage  sur  la  Dune.  Etching. 


J*. 


Signed  in  pencil,— A.  Lepere,  14/35.  Fine  Impression,  on  Japan  paper, 
in  perfect  condition.  Edition  limited  to  35  proofs. 

Property  of  Payson  Thompson 


LEPERE,  AUGUSTE 

141.  Promenade  de  Dimanche.  Etching. 

Signed  in  pencil, — A.  Lepere,  4/5  H.  T.  Fine  Impression,  on  Japan 
paper,  in  perfect  condition.  One  of  five  ‘Hors  Tirage'  proofs. 


3sl 


Property  of  Payson  Thompson 


LEPERE,  AUGUSTE 

142.  Quartier  de  Pecheurs.  Etching. 


AC- 


Signed  in  pencil, — A.  Lepere,  25/50.  Fine  Impression,  on  Japan  paper, 
in  perfect  condition.  Edition  limited  to  50  proofs. 

Property  of  Payson  Thompson 


LEPERE,  AUGUSTE 

143.  Route  de  la  Houssoye.  Etching. 

Signed  in  pencil, — A.  Lepere,  jrd  et.  4/4.  Fine  Impression,  on  Japan 
paper,  in  perfect  condition.  There  are  only  four  proofs  in  this  state. 


o 


Property  of  Payson  Thompson 


LEPERE,  AUGUSTE 

144.  Vieilles  Masures.  Etching. 

Signed  in  pencil, — A.  Lepere.  Etched  in  1900.  Fine  Impression,  in 
perfect  condition. 


J*. 


Property  of  Lucius  F.  Hallelt 


LEPERE,  AUGUSTE 

145.  La  Rue  de  la  Montagne,  St.  Genevieve,  Paris.  Wood-engraving. 

Lotz-Brissonneau,  No.  146.  Signed  in  the  block, — A.  Lepere.  Fine  Im- 
/o  ^ pression,  in  perfect  condition. 

Property  of  Lucius  F.  Ilallett 


LEPERE,  AUGUSTE 

146.  Pont  St.  Michel.  Wood-engraving. 

Not  described  in  Lotz-Brissonneau.  Signed  in  the  block, — A.  Lepere, 
27/55.  Very  Fine  Proof,  in  perfect  condition. 


Property  of  Lucius  F.  Hallett 


/ 


LUCAS  OF  LEYDEN 

Early  German  engraver.  Born  in  Leyden  in  1494;  died  in  1533. 

LEYDEN,  LUCAS  OF 

147.  David  Playing  Before  Saul.  Engraving. 

Bartsch,  No.  27.  Signed  in  the  plate,  with  the  monogram,  L.  Good  im- 
pression, repaired. 

0 Q the  Gallichon  collection. 

Property  of  A r mitt  Brown 


[ NO.  148  ] 


DONALD  SHAW  MacLAUGHLAN 


Contemporary  American  etcher.  Born  in  Canada  in  1876;  living  abroad. 


MacLAUGHLAN,  DONALD  SHAW 


148. 

/ 3 e. 


Lauterbrunnen.  Etching. 

Brnette,  No.  106.  Only  State.  Signed  in  pencil, 
Fine  Impression,  in  perfect  condition. 


Property  of  Payson  Thompson 


D.  Shaw  MacLaughlan. 


MacLAUGHLAN,  DONALD  SHAW 
149.  The  Life  of  the  Thames.  Etching. 

Brnette,  No.  156.  First  State  of  two.  Signed  in  pencil, — D.  Shaw  Mac- 
Laughlan. Fine  Impression,  in  perfect  condition. 


Property  of  Payson  Thompson 


MacLAUGHLAN,  DONALD  SHAW 
150.  The  Bernese  Oberland.  Etching. 

Bruette,  No.  162.  Only  State.  Signed  in  pencil, — D.  Shaw  MacLaughlan. 
-T9  Fine  Impression,  in  perfect  condition. 


Property  of  Payson  Thompson 


MacLaughlan,  donald  shaw 

15 1.  Song  from  Venice,  No.  2.  Etching. 

Bruette,  No.  188.  Signed  in  pencil,- 
SION,  in  perfect  condition. 


-D.  S.  MacLaughlan.  Fine  Impres- 


So. 


Property  of  Arthur  W.  Newman 


MacLaughlan,  donald  shaw 


152.  Wind  and  Rain.  Etching. 

Bruette,  No.  IQ4.  Onlv  State.  Signed  in  pencil, — D.  S.  MacLaughlan. 
Fine  Impression,  in  perfect  condition. 

Property  of  Payson  Thompson 


MacLaughlan,  donald  shaw 

153.  The  Rushing  Tide.  Etching. 

Bruette,  No.  iq6.  Only  State.  Signed  in  pencil, — D.  S.  MacLaughlan. 
Fine  Impression,  in  perfect  condition. 


Property  of  Payson  Thompson 


MacLaughlan,  donald  shaw 

154.  Canal  in  Venice.  Etching. 

Not  described  in  Bruette.  Etched  in  1922.  Signed  in  pencil, — D.  S.  Mac- 
Laughlan. Fine  Impression,  in  perfect  condition. 

Property  of  Payson  Thompson 


MacLaughlan,  donald  shaw 

155.  The  Bridge.  Etching. 

Not  described  in  Bruette.  Signed  in  pencil, — D.  S.  MacLaughlan. 
Impression.  In  perfect  condition. 


Fine 


Property  of  Arthur  W.  Newman 


JAMES  McBEY 

Celebrated  Scotch  etcher,  born  at  Newburgh,  Aberdeenshire,  Dec.  23,  1883. 
Among  the  two  hundred  published  prints  of  McBey,  a certain  number  stand  out 
from  their  fellows,  on  account  of  their  striking  qualities  of  conception  and  execu- 
tion. These  convey  a superb  impression  of  vitality  and  dynamic  force.  This  is 
visible  not  only  in  the  prints  that  picture  life  and  movement,  such  as  men  at 
work  and  nature  in  her  active  moods,  but  also  in  the  quieter  subjects  of  calm  and 
repose.  There  is  nothing  static  here.  “ He  has  a magical  touch  in  the  use  of  the 
needle  and  dry  point  hardly  equalled  since  Whistler,  and  a power  of  human  ex- 
pression superadded  to  his  work  as  a landscape  artist.” — A.  M.  Hind:  A History 
of  Engraving  and  Etching. 


3* 
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McBEY,  JAMES 

156.  Albert  Basin.  Etching. 

Hardie,  No.  50.  Signed  in  ink, — James  McBey.  Beautiful  Impression, 
in  perfect  condition.  One  of  forty  proofs,  including  trials. 

Property  of  Armitt  Brown 

McBEY,  JAMES 

157.  April  in  Kent.  Dry-point. 

Hardie,  No.  114.  Signed  in  ink, — James  McBey.  Fine  Impression,  in 
perfect  condition.  One  of  forty-eight  proofs,  including  trials. 

Property  of  Armitt  Brown 

McBEY,  JAMES 

158.  Thanet  from  Richborough.  Dry-point. 

Hardie,  No.  119.  Signed  in  ink, — James  McBey.  Very  Fine  Proof, 
in  perfect  condition.  Proof,  marked  No.  xxiv,  of  an  edition  of  forty - 
___  five,  including  trials. 

/ • Property  of  Lucius  F.  Hallett 

McBEY,  JAMES 

159.  “1588.”  Etching. 

Hardie,  No.  123.  Second  State  of  two.  Signed  in  ink, — James  McBey. 
Fine  Impression,  in  perfect  condition.  One  of  fiftv-eight  proofs  in- 
i'? — 


eluding  trials. 


Property  of  Armitt  Brown 


McBEY,  JAMES 

160.  Dawn,  The  Camel  Patrol  Setting  Out.  Etching. 

Hardie,  No.  181.  Signed  in  ink, — James  McBey.  Fine  Impression, 
in  perfect  condition.  Proof,  marked  An.  One  of  eighty-two  proofs 
printed,  including  trials. 

"ATamel  patrol  of  nine  Australians  is  setting  out  at  dawn  into  the  desert  east  of 
Serapeum,  one  of  the  armed  posts  on  the  Suez  Canal. 

“Certainly  Dawn — Camel  Patrol  Setting  Out,  the  first  of  the  new  series,  must 
take  a leading  place  among  the  artist's  masterpieces,  and  I shall  be  surprised 
if  it  does  not  win  its  way  among  the  classics  of  the  art.  For  here  is  a rare  per- 
fection of  artistic  unity  and  harmony  with  actuality  of  impression,  appealing 
to  the  imagination  with  the  very  expression  of  the  scene.  * I can  smell  the 
desert  in  it,’  said  a distinguished  soldier-artist  to  me,  as  he  took  the  print  in 
his  hands  and  the  magic  of  the  etcher's  lines  lured  his  imagination  back  to  the 
desert  sands.”- — M.  S.,  in  Charm  of  the  Etcher's  Art. 

Strange  Signals  and  the  Desert  of  Sinai  are  dramatic  plates  which  must  rank 
high  in  any  record  of  the  artist's  work,  but  Dawn  has  a glowing  splendor  of  its 
own,  like  that  of  the  mysterious  daybreak  which  it  depicts.  In  this  remarkable 
plate  we  have  movement  again,  movement  not  only  of  figures,  but  of  light, 
with  the  realization  of  infinite  space  and  the  shimmer  of  heat,  where,  “bound- 
less and  bare,  the  lone  and  level  sands  stretch  far  away.” — Martin  Hardie: 
Etchings  and  Dry  Points,  1002-24,  by  James  McBey. 

Property  of  Payson  Thompson 

[ TURN  PAGE  FOR  REPRODUCTION  ] 


[ SEE  NO.  160  ] 


McBEY,  JAMES 

161.  The  Desert  of  Sinai  (No.  2).  Etching. 

Ilardie,  No.  184.  Signed  in  ink, — James  McBey.  Superb  Proof,  marked 
with  the  letter  C,  one  of  the  proofs  chosen  by  McBey.  Edition  limited 
(s  O — — to  eighty-six  proofs,  including  trials. 

The  Camel  Patrol  is  crossing  the  Desert  of  Sinai  between  hills  of  drifting  sand. 
Their  route  is  that  over  which  the  Turks  retreated  to  Beersheba  after  their  un- 
successful attack  on  the  Suez  Canal. 

In  the  Desert  of  Sinai  the  artist  has  contrived  his  lines  with  a severe  simplicity, 
for  here  he  has  to  suggest  arid  hills  of  blowing  sand  over  which  the  patrol  is 
making  its  slow  progress.  It  is  the  line  of  the  Turkish  retreat  after  the  dis- 
astrous attack  on  the  Canal  the  year  before,  of  which  occasional  skeletons 
are  traces. — M.  S.,  in  Charm  of  the  Etcher’s  Art. 


Property  of  Lucius  F.  Hallett 


McBEY,  JAMES 

162.  Desert  of  Sinai,  (No.  2).  Etching. 

Hardie,  No.  184.  Signed  in  ink, — James  McBey.  Fine  Impression,  in 
perfect  condition.  Proof  marked  VI.  One  of  eighty-six  proofs  printed, 
including  trials. 

@ * Property  of  Pay  son  Thompson 


{ SEE  REPRODUCTION  ON  OPPOSITE  PACE  ] 


McBEV,  JAMES 

163.  Strange  Signals.  Etching. 

Ilardie,  No.  186.  Signed  in  ink, — James  McBey.  Fine  Impression,  in 
perfect  condition.  Proof,  marked  No.  Ay.  One  of  eighty-seven  proofs 
printed , including  trials. 

“The  spontaneity  of  impression  we  find  also  in  Strange  Signals,  one  of  the  twenty- 
four  drawings  selected  to  illustrate  ‘ Desert  Campaigns.’  . . . The  curved 
necks  of  the  camels  . . lend  themselves,  with  their  sun-swart,  bush-trained. 
Australian  riders  on  their  humps,  artistically  to  rhythmic  design,  while  the 
scene,  with  its  immense  sandy  distance,  is  suffused  with  hot  sunshine.  What  is 
it  that  these  men  are  straining  their  keen  eyes  to  detect  upon  the  palpitating 
horizon?  The  tiny  film,  apparently  of  smoke,  that  they  see  may  be  Bedouins, 
it  may  be  only  mirage.” — M.  S.,  in  The  Studio,  March,  1918. 

Property  of  Payson  Thompson 

[turn  page  for  reproduction  ] 


McBEY,  JAMES 

164.  The  Pianist.  Dry-point. 

Ilardie,  No.  igo.  Signed  in  ink, — James  McBey.  Trial  Proof,  No.  3, 
with  the  top  of  piano  now  level.  In  perfect  condition.  One  of  eighty-two 
brinted.  including  trials. 

Property  of  Armitt  Brown 


McBEY,  JAMES 

165.  The  Pianist.  Dry-point. 

Ilardie,  No.  190.  Signed  in  ink, — James  McBey.  Fine  Impression,  in 
perfect  condition.  Proof,  marked  Aj.  One  of  eighty-two  proofs  printed, 
— including  trials. 

£ Property  of  Payson  Thompson 


Me  BEY,  JAMES 

1 66.  Dust,  Beersheba.  Etching. 

Hardie,  No.  193.  Signed  in  ink, — James  McBey.  Fine  Impression,  in 
perfect  condition.  One  of  eighty-two  proofs,  including  trials. 


foo 


Property  of  Armitt  Brown 


McBEY,  JAMES 


Zero:  A Sixty  Pounder  Opening  Fire.  Dry-point. 

Hardie,  No.  201.  Signed  in  ink, — James  McBey.  Fine  Impression,  in 
perfect  condition.  One  of  eighty-four  proofs,  including  trials. 

^ Property  of  Armitt  Brown 


McBEY,  JAMES 

168.  Gunfires.  Mount  of  Olives,  1917.  Dry-point. 

Hardie,  No.  204.  Signed  in  ink, — James  McBey.  Beautiful  Proof,  in 
perfect  condition.  One  of  sixty-two  proofs,  including  trials. 

Property  of  Armitt  Brown 


cZr 


McBEY,  JAMES 

169.  Flood  in  the  Fens.  Dry-point. 

Hardie,  No.  209.  Signed  in  ink, — James  McBey.  Fine  Impression,  in 
. perfect  condition.  Proof,  marked  Aij.  One  of  eighty  proofs,  printed, 
Q including  trials. 


Property  of  Pay  son  Thompson 


[ NO.  1 7 1 ] 


McBEY,  JAMES 


170. 


Gerona,  Spain.  Etching. 

Ilcirdie,  No.  213.  Signed  in  ink, — James  McBey.  Trial  Proof,  No.  5, 
with  pencil  notations  on  margin.  Fine  Impression,  in  perfect  condi- 
tion.  One  of  eighty-five  proofs  printed , including  trials. 

Property  of  Armitt  Brown 


McBEY,  JAMES 


171. 


The  Ebb  Tide.  Etching. 

Hardie,  No.  216.  Trial  Proof  No.  6.  Signed  in  ink, — James  McBey. 
Very  Good  Proof,  in  perfect  condition.  One  of  eighty-eight  printed, 
including  trials. 

Daybreak  on  Brightlingsea  Creek. 

> The  Ebb  Tide,  a peaceful  rendering  of  light  and  air,  and  boats  on  an  oily  sea, 
possesses  as  its  secret  what  the  early  Christian  described  to  the  Roman  magis- 
trate. as  the  secret  of  his  faith — it  has  the  mysterium  simplicilatis.  It  has.  at 
any  rate,  the  appearance  of  it;  and  yet  to  those  of  us  who  are  interested  in 
technical  matters,  it  is  intriguing  to  note  how  cunningly  all  the  lines  across  the 
boats  and  their  sails  radiate  from  where  the  unseen  sun  is  rising  in  the  mist. 
— Martin  Hardie:  Etchings  and  Dry  Points,  1002-24,  by  James  McBey. 


Property  of  Armitt  Brown 

[see  reproduction] 


McBEY,  JAMES 

172.  Sunset  at  Cattawade.  Etching. 

Hardie,  No.  217.  Signed  in  ink, — James  McBey.  Very  Fine  Proof,  in 
perfect  condition.  One  of  eighty-four  proofs,  including  trials. 


/ d~0% 


Property  of  Armitt  Brown 


/3 


McBEY,  JAMES 

173.  Sunset  at  Cattawade.  Etching. 

Ilardie,  No.  217.  Signed  in  ink, — James  McBey.  Fine  Impression,  in 
_ perfect  condition.  Proof,  marked  A 16.  One  of  eighty-four  proofs 
printed,  including  trials. 

Property  of  Payson  Thompson 


d 


McBEY,  JAMES 

174.  Veere.  Etching. 

Hardie,  No.  218.  Signed  in  ink, — James  McBey.  Very  Fine  Proof,  in 
perfect  condition.  Proof,  marked  No.  XVI.  One  of  eighty-six  printed, 
including  trials. 

Property  of  Armitt  Brown 


37^- 


McBEY,  JAMES 

175.  The  Squall,  Kampen.  Etching. 

Ilardie,  No.  219.  Signed  in  ink, — James  McBey.  Very  Fine  Proof,  in 
* sj  /■  perfect  condition.  Proof,  marked  XVI.  One  of  eighty-eight  printed, 

" including  trials. 

Property  of  Armitt  Brown 
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McBEY,  JAMES 

176.  Sea  and  Rain,  Macduff.  Watercolor. 

Original  watercolor  sketch,  done  at  Macduff,  Sept.  1914.  Signed  in  ink, 
sTT-  in  lower  right  corner, — McBey,  Macduff,  September,  1914. 

Property  of  Armitt  Brown 


THURSDAY  EVENING,  NOVEMBER  18,  AT  8:15 
Second  Session,  Numbers  177  to  342,  Inclusive 


CHARLES  MERYON 

Celebrated  French  etcher.  Born  in  Paris  in  1821;  died  there  in  1868.  “ But  we 
must  turn  now  to  a great  poet-etcher,  one  of  the  greatest  masters  that  the  copper 
plate  has  ever  known  and  one  of  the  most  tragic  and  piteous  figures  in  the  history 
of  art.  When  Charles  Meryon  after  his  sea-wanderings  and  his  failure  as  a 
painter,  found  his  true  vocation  with  needle  and  mordaunt,  his  strange  and 
weird  genius,  haunted  by  the  mysterious  beauty  that  the  centuries  had  stamped 
upon  Paris,  expressed  itself  through  an  artistic  record  of  her  old  buildings  that 
was  soundly  while  imaginatively  picturesque,  yet  personally  reflective  to  an 
extraordinary  degree." — Malcolm  Sai.aman. 


MERYON,  CHARLES 

177.  L’Arche  du  Pont,  Notre  Dame,  Paris.  Etching. 

Delteil,  No.  25.  Third  State  of  six.  Signed  in  the  plate, — C.  Meryon. 
Very  Good  Proof,  in  perfect  condition. 

Property  of  Payson  Thompson 
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MERYON,  CHARLES 

178.  La  Galerie  de  Notre  Dame.  Etching. 
Delteil , No.  26.  Third  State  of  five. 
Fair  impression,  in  good  condition. 


Signed  in  the  plate, — C.  Meryon. 


Property  of  Armitt  Brown 


MERYON,  CHARLES 

179.  La  Galerie  de  Notre  Dame. 


Etching. 

Delteil,  No.  26.  Fifth  State  of  five.  Signed  in  the  plate, — C.  M. 
impression,  in  perfect  condition. 

Property  of  Payson  Thompson 


Good 


MERYON,  CHARLES 

180.  Tourelle  de  la  Rue  de  la  Tixeranderie,  Paris.  Etching. 

Delteil,  No.  2Q.  Second  State  of  three.  Signed  in  the  plate  with  the 
initials,  CM.  Fine  Impression,  on  old  French  paper,  in  perfect 
/ ' *■  . ...  — condition. 

Property  of  Lucius  F.  Ilallett 

[turn  page  for  reproduction] 


[ SEE  NO.  l80  ] 


MERYON,  CHARLES 


Tourelle  de  la  Rue  de  la  Tixeranderie,  Paris.  Etching. 

Delteil,  No.  29.  Second  State  of  three.  Signed  in  the  plate,  with  the 
— monogram, — CM.  Fine  Impression,  on  French  paper,  in  perfect 

condition. 

Property  of  A r mitt  Brown 


MERYON,  CHARLES 

182.  Saint-Etienne-du-Mont,  Paris.  Etching. 

Delteil , No.  30.  Fourth  State  of  eight.  Signed  in  the  plate,  with  the  mono- 
gram,— CM.  Fine  Impression,  on  French  paper,  in  perfect  condition. 


r- 


Property  of  Armitt  Brown 
[ SEE  REPRODUCTION  ON  OPPOSITE  PAGE] 


[ SEE  NO.  182  ] 


MERYOX,  CHARLES 

183.  Saint- Etienne-du-Mont,  Paris.  Etching. 

Delteil,  A 0.30 . fifth  State  of  eight.  Signed  in  the  plate, — CM.  Very 

^ Good  Proof,  in  perfect  condition. 


Property  of  Payson  Thompson 


MERYOX,  CHARLES 

184.  Saint-Etienne-du-Mont,  Paris.  Etching. 

Delteil.  No.  jo.  Sixth  State  of  eight.  Signed  in  the  plate,  with  the 
initials,  C.  M.  Fine  Impression,  on  French  paper.  One  of  the  Paris 
set. 


Property  of  Lucius  F.  Hallett 


[ no.  1 88  ] 


t 


MERYON,  CHARLES 

185.  La  Pompe  Notre  Dame,  Paris.  Etching. 

Delteil,  No.  31.  Sixth  State  of  nine.  Signed  in  the  plate, — C.  Meryon. 
Very  Good  Proof,  in  perfect  condition. 


Property  of  Pay  son  Thompson 


MERYON,  CHARLES 

186.  Le  Pont  Neuf.  Paris.  Etching. 

Delteil , No.  33.  Seventh  State  of  nine.  Signed  in  the  plate, — C.  Meryon. 
Good  impression,  in  perfect  condition. 


Property  of  A r mitt  Brown 


MERYON,  CHARLES 

187.  Le  Pont  Neuf,  Paris.  Etching. 

Delteil.  No.  33.  Eighth  State  of  nine.  Very  Good  Proof,  in  perfect 
condition. 

Property  of  Payson  Thompson 


MERYON,  CHARLES 

188.  Le  Pont-au-Change,  Paris.  Etching. 

Delteil , No.  34.  Fifth  State  of  eleven. 
. Good  impression,  in  fine  condition. 

0 i3-sr^ 


Signed  in  the  plate, — C.  Meryon. 


Property  of  Payson  Thompson 


[see  reproduction] 


[ NO.  191  ] 


MERYON,  CHARLES 

189.  La  Morgue.  Paris.  Etching. 

Delteil,  No.  76.  Fourth  State  of  seven.  Signed  in  the  plate,- 
Good  Impression,  in  perfect  condition. 

Property  of  A r mitt  Brown 


-C.  Meryon. 


MERYON,  CHARLES 
190.  La  Morgue,  Paris. 


Etching. 

Delteil,  No.  36.  Sixth  State  of  seven, 
impression,  in  perfect  condition. 


Signed  in  the  plate, — CAE  Good 


Property  of  Pay  son  Thompson 


MERYON,  CHARLES 

191.  L’Abside  de  Notre  Dame  de  Paris.  Etching. 

Delteil,  No.  38.  Seventh  State  of  eight.  Signed  in  the  plate,  with  the 
. _ monogram,  CM.  Good  impression,  in  perfect  condition. 

' oC.  O * — - ' Property  of  Armitt  Brown 

[see  reproduction] 


MERYON,  CHARLES 

192.  L’Abside  de  Notre  Dame  de  Paris.  Etching. 

Delteil,  No.  38.  Seventh  State  of  eight.  Signed  in  the  plate,  CM. 
impression,  in  perfect  condition. 

^ O — Proferty  of  Payson  Thompson 


Good 


MERYON,  CHARLES 

193.  Tourelle  de  l’Ecole  de  Medecine.  Etching. 

Delteil,  No.  41.  Sixth  State  of  ten.  Good  impression,  in  perfect  condition. 


Property  of  Armitt  Brown 


JEAN  FRANCOIS  MILLET 


Celebrated  French  painter  and  etcher,  born  in  the  little  village  of  Gruchy,  on 
the  Norman  coast.  October  4,  1814.  Died  at  Barbizon,  January  20,  1875. 


MILLET,  JEAN  FRANCOIS 
194.  The  Churner.  Etching. 

Delteil , No.  10.  Third  State  of  three.  Very  Good  Impression,  on  old 
French  paper. 

a . Property  of  Armitt  Brown 


MILLET,  JEAN  FRANCOIS 

195.  Man  With  Wheelbarrow.  Etching. 

Delteil,  No.  11.  Fourth  State  of  four.  Signed  in  the  plate, — J.  F.  Millet. 
Fine  Impression,  in  perfect  condition. 


Property  of  Armitt  Brown 


MILLET,  JEAN  FRANCOIS 

196.  Man  With  Wheelbarrow.  Etching. 

Delteil,  No.  11.  Fourth  State  of  four.  Signed  in  the  plate, — J.  F.  Millet. 
Fine  Impression,  in  perfect  condition. 


Property  of  Payson  Thompson 


MILLET,  JEAN  FRANCOIS 
197.  The  Gleaners.  Etching. 

Delteil,  No.  12.  Second  State  of  two.  Very  Fine  Proof,  in  perfect  con- 


dition. 


Property  of  Armitt  Brown 


MILLET,  JEAN  FRANCOIS 
198.  Two  Men  Digging.  Etching. 

Delteil,  No.  ij.  Fourth  State  of  four.  Fine  Impression,  on  French 
paper,  in  perfect  condition. 


When  an  action  is  more  complicated  and  difficult  of  expression,  as  is  that,  for 
instance,  of  digging,  he  takes  it  at  the  beginning  and  at  the  end.  as  in  The  Spaders 
and  makes  you  understand  everything  between.  One  man  is  doubled  over  his 
spade,  his  whole  weight  brought  to  bear  on  the  pressing  foot  which  drives  the 
blade  into  the  ground.  The  other,  with  arms  outstretched,  gives  the  twisting 
motion  which  lets  the  loosened  earth  fall  where  it  is  to  lie.  Each  of  these  posi- 
tions is  so  thoroughly  understood  and  so  definitely  expressed  that  all  the  other 
positions  of  the  action  are  implied  in  them.  You  feel  the  recurrent  rhythm  of 
the  movement  and  could  almost  count  the  falling  of  the  clods.” — Kenyon 
Cox,  “The  Art  of  Millet,”  Scribner's  Magazine,  March,  1908. 


Property  of  Payson  Thompson 


MILLET,  JEAN  FRANCOIS 
199.  The  Wool  Carder.  Etching. 

Delteil,  No.  13.  Only  State.  Fine  Impression,  on  old  French  paper,  in 
q perfect  condition. 

. y Property  of  Payson  Thompson 


MILLET,  JEAN  FRANCOIS 
200.  Two  Men  Digging.  Etching. 

Delteil , No.  13.  Fourth  State  of  four.  Fine  Impression,  on  Japan  paper, 
/ in  perfect  condition.  Framed. 

O G 

• — ’ Property  of  George  C.  Heimerdinger 


MILLET,  JEAN  FRANCOIS 
201.  Shepherdess  Knitting.  Etching. 

Delteil,  No.  18.  Only  State.  Signed  in  the  plate, — J.  F.  Millet.  Fine 
=£>.-  Impression,  on  Japan  paper,  in  perfect  condition. 

Property  of  Payson  Thompson 


MILLET,  JEAN  FRANCOIS 
202.  The  Gleaners.  Etching. 


& 


Delteil,  No.  12.  Second  State  of  two. 
paper,  in  perfect  condition. 


Fine  Impression,  on  thin  Japan 


Property  of  Payson  Thompson 


MILLET,  JEAN  FRANCOIS 
203.  Going  to  Work.  Etching. 

Delteil,  No.  19.  Second  of  Seven  states.  Signed  in  the  plate,—/.  F. 

Millet.  Superb  Proof,  in  perfect  condition. 

From  the  Alfred  Sensier  collection. 


" But,  to  tell  the  truth,  peasant  subjects  suit  my  nature  best,  lor  I must  confess, 

at  the  risk  of  your  taking  me  to  be  a socialist,  that  the  human  side  is  what 

touches  me  most  in  art,  and  that  could  I only  do  what  I liked,  or  at  least  attempt 
to  do  it,  I would  paint  nothing  that  was  not  the  result  of  an  impression  directly 
received  from  Nature,  whether  in  landscape  or  in  figures.”— Jean-Franqois 
Millet,  Letter  to  Alfred  Sensier. 


Property  of  Lucius  F.  Hallett 
[ TURN  PAGE  FOR  REPRODUCTION  ] 


MILLET,  JEAN  FRANCOIS 
204.  Going  to  Work.  Etching. 

Delteil,  No.  19.  Seventh  State  of  seven.  Signed  in  the  plate,—/. 
Millet.  Fine  Impression,  on  Japan  paper,  in  perfect  condition. 


F. 


JvT, 


Property  of  Payson  Thompson 


[ SEE  NO.  203  ] 


P.  L.  MOREAU 

Contemporary  French  etcher. 

MOREAU,  P.  L. 

205.  Sisteron  ; Vue  Generale  de  Sisteron.  Etching  and  dry-point. 

Proofs,  signed  in  pencil, — P.  L.  Moreau.  Fine  Impressions,  in  perfect 
condition. 

Together,  2 pieces. 


I'T- 


Property  of  Pay  son  Thompson 

LOUIS  ORR 

Contemporary  American  etcher. 

ORR.  LOUIS 

206.  Interior  of  Rheims.  Etching. 

Signed  in  pencil, — Louis  Orr.  Beautiful  Artist’s  Proof,  with  pencil 
/ remarque.  In  perfect  condition. 

if'  Q ^ - Property  of  Armitt  Brown 


ORR,  LOUIS 

207.  View  of  Palermo.  Etching. 

Signed  in  pencil, — Louis  Orr.  Beautiful  Artist’s  Proof,  with  pencil 
remarque.  In  perfect  condition. 


Property  of  Armitt  Brown 


RALPH  PEARSON 

Contemporary  American  etcher. 


PEARSON,  RALPH 
208.  Taos,  Pueblo.  Etching. 

Signed  in  pencil, — Ralph  Pearson.  Fine  Impression,  in  perfect  condition. 


Property  of  Lucius  F.  Hallett 


JOSEPH  PENNELL 

Celebrated  American  illustrator,  etcher  and  lithographer.  Born  in  Philadelphia 
i860;  died  in  New  York,  1926.  As  a pupil  of  the  Philadelphia  Academy  of  Fine 
Arts  his  unusual  talent  for  etching  was  early  recognized.  He  has  won  honorable 
mention  and  medals  at  Philadelphia,  Chicago,  Paris,  and  elsewhere. 


PENNELL,  JOSEPH 

209.  Among  the  Skyscrapers.  Etching , and  dry-point. 

Signed  in  pencil, — Pennell,  imp.  Fine  Rich  Proof,  in  perfect  condition. 


Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

210.  Eade’s  Bridge,  St.  Louis.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Fine  Impression,  in  perfect  condi- 
tion- 

— - Property  of  Armitt  Brown 

PENNELL,  JOSEPH 

21 1.  Liberty  Tower.  Etching. 

Signed  in  pencil, — Pennell,  imp.  Fine  Impression,  in  perfect  condition. 


7 


Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

212.  Manhattan  Bridge  Looking  Towards  Williamsburgh.  Crayon  drawing. 
Very  fine  original  and  characteristic  black  crayon  drawing  by  J.  Pennell, 
a / p in  Perfect  condition. 

Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

213.  Municipal  Building.  Etching. 

Signed  in  pencil, — Pennell,  imp.  Fine  Impression,  in  perfect  condition. 


7' 


Property  of  Armitt  Brown 


[ NO.  217  ] 


PENNELL,  JOSEPH 

214.  New  York  from  Governor’s  Island.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Fine  Impression,  in  perfect  condi 
tion. 

Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

215.  New  York  from  New  Jersey.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Very  good  proof,  in  perfect  condition. 


Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

216.  On  the  Thames.  Aquatint. 

Signed  in  pencil, — J.  Pennell,  del,  imp.  Very  Fine  Proof,  on  Japan 
paper,  in  perfect  condition. 

Property  of  Armitt  Brown 

PENNELL,  JOSEPH 

217.  Rouen  from  Bon  Secours.  Etching. 

Signed  in  pencil, — Pennell,  imp.  Beautiful  Early  Proof,  in  perfect 
condition. 


Property  of  Armitt  Brown 
[see  reproduction] 


PENNELL,  JOSEPH 
218.  Rouen  from  Bon  Secours.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Fine  Impression,  in  perfect  condi- 
tion. 

v Property  of  Armitt  Brown 


Jo. 


PENNELL,  JOSEPH 

219.  Staten  Island,  No.  i.  (Coal.)  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Very  Good  Proof,  in  perfect  condi- 
tion. 

Property  of  Armitt  Brown 


PENNELL,  JOSEPH 
220.  St.  Paul’s,  Evening.  Mezzotint. 

Signed  in  pencil, — J.  Pennell,  imp.  Very  Good  Proof,  on  old  French 
paper. 

— Property  of  Armitt  Brown 


PENNELL,  JOSEPH 
221.  St.  Paul’s,  New  York.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Fine  Early'  Impression,  in  perfect 
q __ condition. 


Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

222.  Steam  and  Power,  P.  R.  R.,  Phila.  Etching. 

Signed  in  pencil,—/.  Pennell,  imp.  Very  Good  Proof,  in  perfect  condi- 
tion. 

/ Property  of  Armitt  Brown 

PENNELL,  JOSEPH 

223.  Sunset,  YVilliamsburgh  Bridge.  Etching. 

Signed  in  pencil, — Pennell,  imp.  Beautiful  Early’  Proof,  in  perfect 
condition. 

Property  of  Armitt  Brown 
f TURN  PAGE  FOR  REPRODUCTION  1 


/t 


PENNELL,  JOSEPH 

224.  The  Whitehall  Court.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Very’  Fine  Proof,  in  perfect  condi- 
S’  ' tion. 

/ O t - Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

225.  The  Woolworth  Building.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Fine  Impression,  in  perfect  condi- 
tion. 


Property  of  Armitt  Brown 


[ SEE  NO.  2 23  ] 


PEXXELL,  JOSEPH 

226.  The  Woolworth  Through  the  Arch.  Etching. 

Signed  in  pencil, — Pennell,  imp.  Beautiful  Proof,  in  perfect  condition. 


fr- 


Property  of  Armitt  Brown 


t 


PEXXELL,  JOSEPH 

22 


0, 


7.  Three  Towers.  Etching. 

Signed  in  pencil, — Pennell,  imp.  Beautiful  Proof,  in  perfect  condition. 
Property  of  Armitt  Brown 


ft). 


PEXXELL,  JOSEPH 

228.  Train  Shed,  Phila.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Good  impression,  in  perfect  condition. 


Property  of  Armitt  Brown 


PEXXELL,  JOSEPH 

229.  Trains  That  Come  and  Trains  That  Go.  Etching. 

Signed  in  pencil,—/.  Pennell,  imp.  Fine  Impression,  on  heavy  Japan 
paper. 


J-OO. 


Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

230.  The  Black  Pool,  Bradford.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Good  Proof,  in  perfect  condition 


Property  of  Armitt  Brown 


PENNELL,  JOSEPH 
231.  The  Bridge  at  Hell  Gate.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Fine  Impression,  in  perfect  condi- 
2 — - tion. 

c/  — ■ — Property  of  Armitt  Brown 


PENNELL,  JOSEPH 
232.  The  Ferry  House.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Fine  Impression,  in  perfect  condi- 
tion. 

^ — ’ Property  of  Armitt  Brown 


PENNELL,  JOSEPH 
233.  The  Flat  Iron  Building.  Aquatint. 

Signed  in  pencil, — J.  Pennell,  imp.  Good  impression,  in  perfect  condition. 


fe-sr- 


Property  of  Armitt  Brown 


l/c 


PENNELL,  JOSEPH 

234.  The  Lair  of  the  Locos,  Engine  Yard  Phila.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Fine  Impression,  in  perfect  condi- 
tion. 

P — ’ Property  of  Armitt  Brown 


A 


PENNELL,  JOSEPH 
235.  The  Modern  Hobbema.  Etching. 

Signed  in  pencil, — J.  Pennell,  imp.  Fine  Impression,  on  old  French 
paper. 

Property  of  Armitt  Brown 


c 


A 


PENNELL,  JOSEPH 

236.  From  Sandy  Hook  Boat.  Crayon  drawing. 

Very  fine  original  and  characteristic  crayon  drawing  by  J.  Pennell,  in 
perfect  condition. 


0. 


Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

237.  Times  Building  at  Night.  Crayon  drawing. 

Very  fine  original  and  characteristic  black  crayon  drawing  by  J.  Pennell, 
/ — * in  perfect  condition. 

. Property  of  Armitt  Brown 


PENNELL,  JOSEPH 

238.  West  Street  Building.  (Hudson  at  Sunset.)  Crayon  Drawing. 

. Very  fine  original  and  characteristic  black  crayon  drawing  by  J.  Pennell, 

f in  perfect  condition. 

Property  of  Armitt  Brown 


REMBRANDT  VAN  RIJN 

Celebrated  Dutch  painter  and  etcher.  Born  at  Leyden  in  1607;  died  at  Amster- 
dam in  1669.  Pupil  of  Swanenburch  and  Lastman,  but  largely  self  taught. 
"The  opinion  among  etchers  which  enthrones  Rembrandt  as  King  of  his  craft 
is  the  most  recent  instance  of  perfect  unanimity  among  people  of  all  nationalities. 
As  we  all  say  that  Phidias  was  the  greatest  sculptor,  Homer  the  greatest  epic 
poet,  and  Shakespeare  the  greatest  dramatist,  so  we  are  all  agreed  on  the  world 
wide  supremacy  of  Rembrandt.  In  his  own  lines  of  work  there  is  no  one  in  all 
history  to  be  compared  with  Rembrandt.” — P.  G.  Hamerton. 


REMBRANDT  VAN  RIJN 
239.  Triumph  of  Mordecai. 


Etching. 

Bartsch,  No.  40.  Etched  about  1640.  Fair  impression,  in  good  condition. 
Property  of  Arthur  W.  Newman 


REMBRANDT  VAN  RIJN 
240.  The  Annunciation  to  the  Shepherds. 


Etching. 

Signed  in  the  plate,- — Rembrandt. 


Bartsch,  No.  44. 

fine  condition. 

From  the  Devaulx  collection  (1882) 


Good  impression,  in 


Property  of  Armitt  Brown 


REMBRANDT  VAN  RIJN 
241.  The  Nativity.  Etching. 

Bartsch,  No.  45.  Signed  in  the  plate,- — Rembrandt.  Good  impression,  in 
perfect  condition. 

O , " Property  of  Armitt  Brown 


REMBRANDT  VAN  RIJN 
242.  Circumcision,  (Small  plate).  Etching. 

Bartsch,  No.  48.  Etched  in  1630.  Fine  Impression,  in  perfect  condi- 
tion. Extremely  Rare. 

Property  of  Arthur  W.  Newman 


REMBRANDT  VAN  RIJN 


243.  The  Presentation  in  the  Temple.  Etching. 

Bartsch , No.  49.  Etched  about  the  year  1639.  Good  impression,  in  fine 


condition. 


Property  of  Armitt  Brown 


REMBRANDT  VAN  RIJN 
244.  The  Flight  into  Egypt.  Etching. 

Bartsch,  No.  33.  Good  impression,  in  perfect  condition. 
Duplicate  from  the  Budapest  Museum. 


Property  of  Armitt  Brown 


REMBRANDT  VAN  RIJN 
245.  The  Holy  Family  with  a Cat.  Etching. 

Bartsch,  No.  63.  Signed  in  the  plate, — Rembrandt,  1644.  Good  impres- 
sion, in  perfect  condition. 

Property  of  Armitt  Brown 


REMBRANDT  VAN  RIJN 
246.  Christ  Preaching,  (Petite  Tombe).  Etching. 

Bartsch,  No.  67.  Assumed  date,  1652.  Superb  Proof,  on  fine  old  paper, 
in  perfect  condition. 

Though  less  important  than  the  Hundred  Guilder  Print,  The  Christ  Preaching 
is  certainly  as  strong  as,  if  not  stronger  than,  its  great  companion  in  its  draw- 
ing of  human  character.  The  profound  attention  of  the  assembly,  the  marvelous 
expressions  of  their  faces  as  they  listen  to  the  words  of  Christ,  make  an  impres- 
sion upon  us  that  cannot  be  forgotten,  and  we  are  as  if  we  ourselves  were  there 
listening  to  what  the  great  Preacher  has  to  say." — Atherton  Curtis. 

Property  of  Lucius  F.  Hallett 
[ TURN  PAGE  FOR  REPRODUCTION  ] 


REMBRANDT  VAN  RIJN 

247.  Christ  Driving  the  Money-Changers  from  the  Temple.  Etching. 

Bartsch,  No.  6g.  Signed  in  the  plate, — Rembrandt,  1635.  Fine  Impres- 
sion, in  perfect  condition. 

From  the  D.  G.  de  Arozarena  collection,  i860. 

Property  of  Armitt  Brown 


REMBRANDT  VAN  RIJN 
248.  The  Raising  of  Lazarus.  Etching. 

73.  Signed  in  the  plate, — Rt.  v Rijn  f. 


Bartsch,  No. 

in  fine  condition. 


Good  impression, 


Property  of  Armitt  Brown 


REMBRANDT  VAN  RIJN 
249.  The  Descent  from  the  Cross  by  Torchlight. 


Bartsch,  No.  83.  Signed  in  the  plate, 

_ sion,  in  perfect  condition. 

Ac,  \ From  the  P.  Gellatly  collection. 

Property  of  Armitt  Brown 


Etching. 
Rembrandt,  1634. 


Good  impres- 


[ SEE  NO.  246  ] 


*2 


REMBRANDT  VAN  RIJN 

250.  S.  Jerome  in*  a Dark  Chamber.  Etching. 

Bartsch.  Xo.  103.  Signed  in  the  plate, — Rembrandt.  Good  impression,  in 
* ~ good  condition. 

^ • Property  of  Ann itt  Brown 


Bartsch , Xo.  126.  Etched  in  the  year  164s.  Fair  impression,  in  good 
condition. 

Property  of  Armitt  Brown 


REMBRANDT  VAN  RIJN 

251.  Jews  in  Synagogue.  Etching. 

T' 

REMBRANDT  VAN  RIJN- 

252.  Landscape  with  a Cottage  and  White  Palings.  Etching. 

Bartsch.  Xo.  232.  Second  State  of  three,  before  the  date  1632  was  added. 
/ — -j  f — Very  Fine  Proof,  in  excellent  condition. 

' / . Property  of  Lucius  F.  Hallett 

[ see  reproduction  on  opposite  page  ] 


REMBRANDT  VAN  RIJN 

253.  Rembrandt's  Mother.  Etching. 

Bartsch,  Xo.  239.  Signed  in  the  plate, — Rl.  1631.  Good  impression,  in 
fine  condition. 

From  the  A.  G.  Thiermann  and  duplicate  from  the  Staatlichen  Museum 
collections. 


/AW 


Property  of  Armitt  Brown 


[ SEE  NO.  252  ] 


REMBRANDT  VAN  RIJN 
254.  Head  of  an  Old  Man. 


Etching. 

Bartsch,  No.  309.  Signed  in  the  plate, - 
fine  condition. 

-From  the  S.  Barden  collection,  (1854). 


-Rt.  1630. 


Property  of  A r mitt  Brown 


Good  impression,  in 


REMBRANDT  VAN  RIJN 
255.  An  Old  Woman  Sleeping.  Etching. 

Bartsch,  No.  330.  Assumed  date  between  1635  and  1637.  Only  one 
State  known.  Very  Fine  Proof,  in  perfect  condition. 

From  the  Mariette,  (1667)  and  Gellatly  collections. 

Property  of  Lucius  F.  Hallett 


i/^~- 


AUGUSTE  RODIN 


Celebrated  French  sculptor  and  etcher,  born  in  1849;  died  in  1917. 


RODIN,  AUGUSTE 
256.  Buste  de  Bellone.  Dry-point. 

/ Delteil,  No.  3.  Third  State  of  three. 

(q  , ; ^_____1mpression,  in  perfect  condition. 


Signed  in  pencil,- — A.  Rodin. 


Property  of  Armitt  Brown 


Fine 
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RODIN,  AUGUSTE 

257.  Le  Printemps.  Dry-point. 

Delteil,  No.  4.  Only  State.  Fixe  Impression,  on  Japan  paper,  in  perfect 
condition. 

O'  ' Property  of  Armitt  Brown 

RODIN,  AUGUSTE 

258.  Victor  Hugo.  Etching. 

Delteil , No.  7.  Fair  impression,  in  perfect  condition. 


Property  of  Armitt  Brown 


ERNEST  ROTH 


Contemporary  American  painter  and  etcher. 


ROTH,  ERNEST 
259.  Madison  Square.  Etching. 

Signed  in  pencil, — Ernest  Roth,  1918.  Fine  Impression,  in  perfect  con- 

l <sr  dition. 

Property  of  Armitt  Brown 


ROTH,  ERNEST 

260.  Ponte  del  Trinita,  Florence.  Etching. 

Signed  in  pencil, — Ernest  Roth,  1907.  Fine  Impression,  in  perfect  con- 
9 *7 dition. 

/•  Property  of  Armitt  Brown 

ROTH,  ERNEST 

261.  Rio  Madonna  del  Orto,  Venice.  Etching. 

Signed  in  pencil, — Ernest  Roth,  1913.  Fine  Impression,  in  perfect  con- 
dition. 

Property  of  Armitt  Brown 


ROTH,  ERNEST 
262.  San  Gregorio,  Venice.  Etching. 

Signed  in  pencil, — Ernest  Roth,  1903.  Fine  Impression,  in  perfect  condi- 
tion. 

^ ^ . • Property  of  Armitt  Brown 


THEODORE  ROUSSEAU 

Celebrated  French  painter  and  etcher.  Born  at  Paris  in  1812;  died  at  Barbizon 
in  1867. 


ROETSSEAU,  THEODORE 
263.  Chenes  de  Roche.  Etching. 

Delteil,  No.  4.  First  State  of  three.  Fine  Impression,  in  perfect  condi- 
tion. Extremely  Rare. 

Property  of  Armitt  Brown 


[ NO.  265  ] 


BIRGER  SANDZEN 

Contemporary  American  painter  and  lithographer. 


SANDZEN,  BIRGER 
264.  Pawnee  Creek.  Lithograph. 

Signed  in  pencil, — Birger  Sandzen.  Fine  Impression,  in  perfect  condi- 
/ A d0n' 

/ & % Property  of  Lucius  F.  Hallett 


MARTIN  SCHONGAUER 


Born  at  Ulm,  about  1445;  died  at  Colmar,  in  1491. 


SCHONGAUER,  MARTIN 
265.  Christ  Carrying  the  Cross.  Engraving. 

Bartsch,  No.  16.  Signed  in  the  plate,  with  the  monogram,  MXS. 
tiful  Early  Proof,  in  excellent  condition. 


Property  of  Lucius  F.  Hallett 


Beau- 


[SEE  REPRODUCTION] 


[ NO.  266  ] 


SCHONGAUER,  MARTIN 

266.  Christ  on  the  Cross  Between  Mary  and  John.  Engraving. 

Bartsch,  No.  25.  Signed  in  the  plate,  with  the  monogram,  M x S.  Good 
impression,  in  tine  condition.  Rare. 


Property  of  Armitt  Brown 
[see  reproduction] 


SCHONGAUER,  MARTIN 


267.  Temptation  of  St.  Anthony.  Engraving. 

Bartsch,  No.  47.  Good  impression,  on  fine  old  paper,  trimmed. 
Rare. 


Extremely 


Property  of  Armitt  Brown 


OTTO  SCHNEIDER 

Contemporary  American  etcher. 


SCHNEIDER,  OTTO 
268.  Abraham  Lincoln.  Etching. 

Signed  in  pencil, — Schneider.  Fine  Impression,  on  Japan  paper,  in 
perfect  condition. 

Property  of  Lucius  F.  Ilallett 

J.  ANDRE  SMITH 

Contemporary  American  etcher. 


SMITH,  J.  ANDRE 
269.  Thames  at  Iffley.  Etching. 

Signed  in  pencil, — J.  Andre  Smith.  Fine  Impression,  in  perfect  condi- 
y s—  tion.  Framed. 

/ — ' • Property  of  George  C.  Heimerdinger 


WILLIAM  STRANG 

Contemporary  English  etcher. 


STRANG,  WILLIAM 
270.  Portrait  of  Campbell  Dodgson. 


J. 


7 


Etching. 

Signed  in  pencil, — Wm.  Strang.  Beautiful  Impression,  in  perfect  con- 
dition.  One  of  twenty-five  proofs  printed. 

Property  of  Lucius  F.  Ilallett 


PAOLO  TOSCHI 


Born  at  Parma  in  1788;  died  there  in  1854. 


TOSCHI,  PAOLO 

271.  Madonna  della  Scala.  Line-engraving. 

Engraved  by  Toschi,  after  the  painting  by  Correggio.  Superb  Proof, 
j j one  of  the  first  twenty-five  printed  with  remarque  and  signed  in  pencil, 


7 


-Paolo  Toschi.  In  perfect  condition. 

Property  of  Lucius  F.  Ilallett 


ALLART  VAN  EVERDINGEN 

Born  at  Alkmaar  in  1621;  died  at  Amsterdam  in  1675. 


VAN  EVERDINGEN,  ALLART 
272.  The  Waterfall.  Etching. 

Bartsch,  No.  7.  Signed  in  the  plate,  with  the  initials, - 
Impression,  in  perfect  condition. 

Property  of  Lucius  F.  Hallett 


-AVE.  Fine 


ADRIAEN  VAN  OSTADE 


Dutch  painter  and  etcher.  Born  at  Haarlem  in  1610 ; died  there  in  1685.  Studied 
with  Frans  Hals  and  was  influenced  by  Rembrandt. 


VAN  OSTADE 

273.  The  Carol  Singers.  Etching. 


Bartsch,  No.  19.  Signed  in  the  plate, — A.  V.  Ostade.  Fine  Impression, 
in  perfect  condition. 

From  the  Davidsohn  collection. 


Property  of  Arthur  W.  Newman 


VAN  OSTADE 
274.  The  Cobbler.  Etching. 


Bartsch,  No.  27.  Signed  in  the  plate, — A.  Ostade , 1671.  Good  im- 
pression, in  perfect  condition. 


Property  of  Arthur  W.  Newman 


DIRICK  JACOBSZOON  VELLERT 
(Dirick  Van  Star) 


Flourished  about  1511-1544.  “ He  appears  to  have  worked  as  a painter  of  glass 
in  Brussels,  and  perhaps  became  acquainted  with  the  process  of  etching  in  Ger- 
many. His  early  plates,  small  in  size,  and  dated  from  1522  onward,  show  fine 
technique  in  the  delicate  style  of  the  Little  Masters;  and  the  same  is  the  case 
with  his  latest  work,  a Deluge,  of  1544.” — Dr.  Frederick  Lippman:  Engraving 
and  Etching,  p.  156. 


VELLERT,  DIRICK,  JACOBSZOON 

275.  St.  Bernard  Painting  a Picture  of  the  Virgin.  Engraving. 


Bartsch,  No.  8.  Signed  in  the  plate,  with  the  monogram, — D * V.  Fine 
Impression,  in  very  good  condition. 


duplicate  from  the  Berlin  Museum  collec- 
rropeny  of  Armitt  Brown 


[ see  reproduction  on  opposite  page  ] 


WILLIAM  WALCOTT 

Contemporary  English  etcher. 


WALCOTT,  WILLIAM 

276.  The  Strand,  London.  Etching. 

Signed  in  pencil, — W.  Walcott.  Very  Fine  Proof,  in  perfect  condition. 
Property  of  Lucius  F.  Hallett 


[ SEE  NO.  275  ] 


GEORGE  C.  WALES 


WALES,  GEORGE  C. 

277.  Old  Timer.  Lithograph. 
Signed  in  pencil, - 
tion. 


George  C.  Wales. 


Fine  Impression,  in  perfect  condi- 


Property  of  Lucius  F.  Hallett 


HERMAN  A.  WEBSTER 


Contemporary  American  etcher,  living  in  Paris. 


WEBSTER,  HERMAN  A. 

278.  Clock  Makers,  Frankfort.  Etching. 

Signed  in  pencil, — Herman  A.  Webster.  Fine  Impression,  in  perfect  con- 
dition. Framed. 


Property  of  George  C.  Heimerdinger 


JAMES  ABBOTT  McNEILL  WHISTLER 

Celebrated  American  painter  and  etcher.  Born  in  Lowell,  Mass.,  in  1834,  died 
in  London  in  1903.  “All  his  work  is  alike — perfect.  It  has  only  been  produced 
under  different  circumstances  and  is  an  attempt  to  render  different  effects  or 
situations.  Therefore  the  methods  vary,  but  the  results  are  always  the  same — 
great.  The  greatest,  most  perfect,  as  a whole,  that  any  etcher  has  ever  accom- 
plished."— Joseph  Pennell. 


WHISTLER,  JAMES  ABBOTT  McNEILL 


279. 


A. 


Little  Arthur.  Etching. 

Kennedy , A To.  q.  Fifth  State  of  five.  Signed  in  the  plate, — Whistler 
Beautiful  Impression,  on  India  paper,  in  perfect  condition.  One  of 
the  “Twelve  Etchings  from  Nature .” 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
280.  Annie.  Etching. 


Kennedy,  No.  10.  Fourth  State  of  five.  Signed  in  the  plate, — Whistler. 
Beautiful  Impression,  on  India  paper,  in  perfect  condition.  One  of 
the  “ Twelve  Etchings  from  Nature .” 


Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
281.  La  Mere  Gerard.  Etching. 

Kennedy,  No.  11.  Fourth  State  of  four.  Signed  in  the  plate, — Whistler. 

x Beautiful  Impression,  on  India  paper.  One  of  the  “ Twelve  Etchings 

• from  Nature .” 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
282.  Fumette.  Etching. 

Kennedy,  No.  13.  Fourth  State  of  four.  Signed  in  the  plate, — Whistler. 

Beautiful  Early  Proof,  on  India  paper,  in  perfect  condition.  One 
>Uhe  “ Twelve  Etchings  from  Nature .” 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAIMES  ABBOTT  McNEILL 
283.  Fumette.  Etching. 

t Kennedy , No.  13.  Fourth  State  of  four.  Signed  in  the  plate, - 

[ Very  Good  Proof,  on  Japan  paper,  in  perfect  condition. 

^ Property  of  Payson  Thompson 


-Whistler. 


WHISTLER,  JAMES  ABBOTT  McNEILL 

284.  Fumette.  Etching. 

Kennedy,  No.  13.  Fourth  State  of  four.  Signed  in  the  plate, — Whistler. 
Fine  Impression,  on  Japan  paper,  in  perfect  condition.  Framed. 


$0. 


Property  of  George  C.  Heimerdinger 


WHISTLER,  JAMES  ABBOTT  McNEILL 
285.  La  Retameuse.  Etching. 

Kennedy.  No.  14.  Second  State  of  two.  Signed  in  the  plate, — Whistler. 
Fine  Early  Proof,  on  India  paper,  in  perfect  condition.  One  of  the 
“ Twelve  Etchings  from  Nature.” 

Property  of  Lucius  F.  Hallett 


3SE 


WHISTLER,  JAMES  ABBOTT  McNEILL 
286.  En  Plein  Soleil.  Etching. 

Kennedy , No.  15.  Second  State  of  two.  Signed  in  the  plate, — Whistler. 
~ Beautiful  Impression,  in  perfect  condition.  One  of  the  “Twelve 

pC  Q . Etchings  from  Nature.” 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
287.  Liverdun.  Etching. 

Kennedy,  No.  16.  Second  State  of  two.  Signed  in  the  plate, — Whistler. 
Beautiful  Impression,  on  India  paper,  in  perfect  condition.  One  of 
J'T-  the  “ Twelve  Etchings  from  Nature.” 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
288.  The  Unsafe  Tenement.  Etching. 

Kennedy,  No.  17.  Third  State  of  Four.  Signed  in  the  plate, — Whistler. 
Very  Fine  Proof,  on  India  paper,  in  perfect  condition.  One  of  the 
‘ ‘ T welve  Etchings  from  Nature.  ’ ' 

.“The.  Unsafe  Tenement  is  a splendid  etching,  in  unfaltering  decision  of  line  and 
in  grand  massing  of  light  and  shade,  which  has  not  destroyed  the  Dutch-like 
finish  of  parts,  such  as  the  stable  fork  with  its  shadow  thrown  on  the  wall.’’- — 
Bernhard  Sickert. 

Property  of  Lucius  F.  Llallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
289.  Street  at  Saverne.  Etching. 

Kennedy,  No.  19.  Fourth  State  of  five.  Signed  in  the  plate, — Whistler. 
Superb  Proof,  on  India  paper,  in  perfect  condition.  One  of  the 
. . “ Twelve  Etchings  from  Nature.” 

f ^ ‘There  are  in  the  French  set,  prints,  like  the  night  scene  in  the  Alsatian  village 
• called  A Street  at  Saverne,  which  are  as  good  as  any  that  came  after,  and  if 
looked  at  carefully  the  same  arrangement  of  lines,  the  same  seeking  for  the 
same  effects,  will  be  found  there  as  in  the  Venetian  plates.  The  plate  might  be 
called  the  first  of  the  Nocturnes."— Joseph  Pennell. 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
290.  La  Vieille  aux  Loques.  Etching. 


/o? 


Kennedy,  No.  21.  Second  State  of  three.  Signed  in  the  plate, — Whistler. 

Beautiful  Impression,  on  India  paper,  in  perfect  condition.  One  of 
.the  “ Twelve  Etchings  from  Nature.” 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
291.  La  Vieille  aux  Loques.  Etching. 

Kennedy,  No.  21.  Third  State  of  three.  Signed  in  the  plate, — Whistler. 
Beautiful  Proof,  in  perfect  condition.  Framed. 

Property  of  George  C.  Heimerdinger 


WHISTLER,  JAMES  ABBOTT  McNEILL 
292.  La  Marchande  de  Moutarde.  Etching. 

Kennedy,  No.  22.  Third  State  of  five.  Signed  in  the  plate, — Whistler. 
Superb  Proof,  on  India  paper,  in  perfect  condition.  One  of  the 
“ Twelve  Etchings  from  Nature.” 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
293.  The  Kitchen.  Etching. 

Kennedy,  No.  24.  Second  State  of  three.  Signed  in  the  plate,- — Whistler. 
Superb  Proof,  on  India  paper,  in  perfect  condition.  One  of  the 
“ Twelve  Etchings  from  Nature.” 

, with  a nature  essentially  aristocratic,  . . . yet  accepted  the  very 
hat  seem  most  commonplace  to  commonplace  people,  and  showed! us 
terest.  So  great  an  artist — the  fantastic  beauty  of  Venice  and  the 
scaffolding  for  the  ‘Savoy’  appealed  to  him  together.  Understanding  each, 
with  each  he  knew  how  to  deal.  And  that  is  one  of  the  reasons  why  San  Biagio, 
The  Garden,  and  The  Kitchen,  lie  unabashed  forever  beside  the  noblest  Rem- 
brandts— lie  by  the  Lulma  and  the  Clement  de  Jonghe,  lie  by  the  Landscape 
with  an  Obelisk  and  by  The  Goldweigher's  Field." — Frederick  Wedmore. 

Property  of  Lucius  F.  Hallett 
[ SEE  REPRODUCTION  ON  OPPOSITE  PAGE  ] 


/ fLoo.  psmsr, 
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WHISTLER,  JAMES  ABBOTT  McNEILL 
294.  Title-Page  to  French  Set.  Etching. 

Kennedy,  No.  25.  Only  State.  Signed  in  the  plate,— James  Whistler. 
^ — Beautiful  Impression,  on  India  paper,  in  perfect  condition. 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
295.  Thames  Warehouses.  Etching. 

Kennedy,  No.  j8.  Second  State  of  two.  Signed  in  the  plate, — Whistler, 
1859.  Fine  Impression,  on  Japan  paper.  One  of  the  “Thames  Set.” 
From  the  A.  Hirsh  collection. 

Property  of  Armitt  Brown 


WHISTLER,  JAMES  ABBOTT  McNEILL 
296.  Black  Lion  Wharf.  Etching. 

Kennedy,  No.  42.  Third  State  of  three.  Signed  in  the  plate, — Whistler. 
Good  impression,  on  Japan  paper,  slightly  stained.  Framed. 


“One  of  the  greatest  engraved  plates  that  has  been  produced  in  modern  times 
. . . To  me  the  finest  of  The  Thames  Set.  finer  than  anything  Rembrandt  ever 
etched  of  this  sort.  He  (Whistler)  told  me  he  worked  on  the  plate  three  weeks.” 
— -Joseph  Pennell. 

Property  of  George  C.  Heimerdinger 


[ SEE  NO.  293  ] 


WHISTLER,  JAMES  ABBOTT  McNEILL 

297.  The  Limeburner.  Etching. 

Kennedy , No.  46.  Second  State  of  two.  Signed  in  the  plate, — Whistler , 
1859.  Very  Fine  Early  Proof,  in  perfect  condition.  One  of  the 


Thames  Set." 


Property  of  Lucius  F.  Hallett 
[ TURN  PAGE  FOR  REPRODUCTION  ] 


WHISTLER,  JAMES  ABBOTT  McNEILL 

298.  Billingsgate.  Etching. 

Kennedy,  No.  47.  Eighth  State  of  eight.  Signed  in  the  plate,- — Whistler, 

' / ___ 1859 . Fine  Impression,  in  perfect  condition. 

' . ' Property  of  Payson  Thompson 

WHISTLER,  JAMES  ABBOTT  McNEILL 

299.  Bibi  Valentin.  Etching. 

Kennedy,  No.  50.  Second  State  of  two.  Signed  in  the  plate, — Whistler, 
1859.  Beautiful  Proof,  on  thin  Japan  paper,  in  perfect  condition. 


Property  of  Payson  Thompson 


SEE  NO.  297  ] 


WHISTLER,  JAMES  ABBOTT  McNEILL 
300.  Bibi  Lalouette.  Etching. 

Kennedy,  No.  57.  Second  State  of  two.  Signed  in  the  plate, — Whistler, 
1859.  Fine  Impression,  on  thin  Japan  paper,  in  perfect  condition. 


Property  of  Payson  Thompson 


WHISTLER,  JAMES  ABBOTT  McNEILL 
301.  Rotherhithe.  Etching. 

Kennedy,  No.  66.  Third  State  of  three.  Signed  in  the  plate, — Whistler, 
i860.  Beautiful  Impression,  on  Japan  paper,  in  perfect  condition. 
One  of  the  “Thames  Set." 

“ This  plate  was  made  on  the  balcony  of  the  Angel  Inn.  still  standing  on  the  south 
side  of  the  river  at  Cherry  Gardens.  Rotherhithe  is  in  the  extreme  distance. 
From  this  balcony  also,  the  oils.  Wapping,  and  The  Thames  in  Ice,  were 
painted.  A scratch  across  the  sky  is  in  some  prints.  Whistler  told  me  this  was 
caused  by  a brick  from  the  chimney  being  repaired  falling  behind  him  and 
making  him  jump  so  that  he  scratched  the  plate  with  his  needle  from  top  to 
bottom.” — Joseph  Pennell. 

Prope,ty  of  Lucius  F.  Hallett 

[ SEE  REPRODUCTION  ON  OPPOSITE  PAGE  ] 


[ SEE  NO.  301  ] 


WHISTLER,  JAMES  ABBOTT  McNEILL 
302.  Rotherhithe.  Etching. 

Kennedy , No.  66.  Third  State  of  three.  Signed  in  the  plate, — Whistler, 
ff  O ^ 2—  Fine  Impression,  on  Japan  paper,  in  perfect  condition.  One  of  the 

• “Thames  Set."  Framed. 

Property  of  George  C.  Heimerdinger 


WHISTLER,  JAMES  ABBOTT  McNEILL 
303.  Old  Hungerford  Bridge.  Etching. 

Kennedy,  No.  76.  Third  State  of  three.  Signed  in  the  plate, — Whistler. 
Fine  Impression,  on  thin  Japan  paper,  in  perfect  condition.  One  of 
— the  “Thames  Set.” 

Property  of  Payson  Thompson 


oZ 


WHISTLER,  JAMES  ABBOTT  McNEILL 
304.  The  Adam  and  Eve  Tavern,  Old  Chelsea.  Etching. 

Kennedy,  No.  175.  Second  State  of  two.  Signed  in  the  plate,  with  the 
Butterfly.  Beautiful  Early  Proof,  of  this  state,  in  perfect  condition. 

& & - Property  of  Lucius  F.  Hallett 


[ NO.  305  ] 


WHISTLER,  JAMES  ABBOTT  McXEILL 
305.  Old  Battersea  Bridge.  Etching. 

Kennedy,  No.  777.  Fourth  State  of  five,  with  the  large  Butterfly.  Fine 
Impression,  on  old  French  paper,  in  perfect  condition.  Extremely  Rare. 
. C _ - Framed . 

• Property  of  a New  York  Collector 


tfj. 


/ 


WHISTLER,  JAMES  ABBOTT  McXEILL 
306.  Fulham.  Etching. 

Kennedy,  No.  182.  Second  State  of  two.  Signed  in  pencil,  with  large 
Butterfly,  and  marked  by  Whistler, — bon  a tirer.  Superb  Proof,  in 
perfect  condition. 

^-From  the  F.  Goulding  collection. 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McXEILL 
307.  The  Little  Mast,  Venice.  Etching. 

Kennedy,  No.  185.  Fourth  State  of  four.  Signed  in  pencil,  with  the 
Butterfly,  imp.  Beautiful  Rich  Proof,  in  perfect  condition.  One  of 
the  Venice  Set  of  “Twelve  Etchings.” 

Property  of  Lucius  F.  Hallett 


[ NO.  308  ] 


/o 


WHISTLER,  JAMES  ABBOTT  McNEILL 
308.  The  Riva,  No.  i.  Etching. 

Kennedy,  No.  192.  Third  State  of  three.  Signed  in  pencil,  with  the 
Butterfly,  imp.  Very  Fine  Proof,  in  perfect  condition.  One  of  the 
__Venice  Set  of  “ Twelve  Etchings." 

Property  of  Armitt  Brown 


o O 


WHISTLER,  JAMES  ABBOTT  McNEILL 

309.  The  Bead-Stringers.  Etching. 

Kennedy,  No.  198.  Eighth  State  of  eight.  Signed  in  pencil,  with  the 
Butterfly,  imp.  Fine  Impression,  in  perfect  condition.  One  of  the 
Venice  Set  of  “ Twenty-Six  Etchings." 

Property  of  Armitt  Brown 


WHISTLER,  JAMES  ABBOTT  McNEILL 
310.  The  Balcony.  Etching. 

Kennedy,  No.  207.  Fifth  State  of  eleven.  Signed  in  the  plate  with  the 
Butterfly.  Beautiful  Proof,  in  perfect  condition.  One  of  the  Venice 
Set  of  "Twenty-Six  Etchings.” 

Property  of  Armitt  Brown 


WHISTLER,  JAMES  ABBOTT  McNEILL 

31 1.  Ponte  del  Piov an.  Etching. 

Kennedy,  No.  20Q.  Sixth  State  of  six.  Signed  in  pencil  with  the  Butterfly, 
imp.  Fine  Impression,  in  perfect  condition.  One  of  the  Venice  Set 
of  “Twenty-Six  Etchings.” 

Property  of  Armitt  Brown 


WHISTLER,  JAMES  ABBOTT  McNEILL 
312.  Nocturne  Furnace.  Etching. 

Kennedy,  No.  213.  Seventh  State  of  seven.  Signed  in  pencil  with  the 
Butterfly,  imp.  Very  Fine  Proof.  Slight  tear  in  upper  margin  re- 
paired. One  of  the  Venice  Set  of  “ Twenty-Six  Etchings.” 

A marvelous  piece  of  chiaroscuro  ...  to  be  compared  only  with  the  very 
finest  impressions  of  the  Forge  and  the  Little  Forge." — Frederick  Wedmore. 

Property  of  Lucius  F.  Hallett 


WHISTLER,  JAMES  ABBOTT  McNEILL 
313.  Newspaper-Stall,  Rue  de  Seine.  Etching. 

Kennedy,  No.  432.  Second  State  of  two.  Signed  in  the  plate,  with  the 
Butterfly.  Fine  Impression,  in  perfect  condition. 

Property  of  Armitt  Brown 


dc 


WHISTLER,  JAMES  ABBOTT  McNEILL 
314.  Draped  Figure  Standing.  Lithograph. 

Way,  No.  755.  Signed  on  the  stone  with  the  Butterfly.  Fine  Impression, 
on  heavy  Japan  paper. 


Property  of  Armitt  Brown 


ANDERS  ZORN 

Swedish  painter  and  etcher.  Born  at  Mora  in  Dalecarlia  in  i860;  died  in  1920. 
“ But  it  is  in  his  etchings  that  the  art  of  Anders  Zorn  is  seen  in  its  highest  vigor, 
creativeness  and  sureness  of  hand,  whether  these  etchings  be  done  directly  from 
nature  or  are  transcriptions  of  his  masterly  paintings.  Lines  apparently  scribbled 
at  random,  and  which  might  seem  to  harshly  gash  the  copper-plate,  result  in  a 
whole,  which  is  strong,  clear,  and  vivid,  and  the  etchings  present  pictures  ex- 
pressing the  most  delicate  and  fleeting  phases  of  expression  and  gesture.” — 
Henri  Marcel. 


ZORN,  ANDERS 


Painter-Etcher.  Etching. 

Asplund,  No.  32.  Etched  in  1889.  Signed  in  the  plate, — Zorn.  Fine 
Impression,  on  Dutch  paper,  in  perfect  condition.  Rare. 


Property  of  Arthur  W.  Newman 


ZORX,  ANDERS 


316.  The  Chess  Game.  Etching. 

Asplund,  No.  65.  Signed  in  the  plate, — Zorn. 

Dutch  paper,  in  perfect  condition.  Rare. 
From  the  Rosenstamm  collection. 

Property  of  Arthur  W.  Newman 


Fine  Impression,  on 


/< 


ZORX,  ANDERS 
317.  Mme.  Simon.  Etching. 

Asplund,  No.  67.  Signed  in  the  plate, — Zorn.  Good  impression,  in  per- 
fect condition. 


Property  of  Armitt  Brown 


ZORX,  ANDERS 
318.  Renan.  Etching. 

Asplund,  No.  73.  Signed  in  pencil, — Zorn.  Very  Fine  Proof,  on  Dutch 
paper,  in  perfect  condition.  Framed. 

‘‘Here  is  set  down  for  all  time  in  a few  unerring  lines  the  soul  and  body  of  the 
man — the  casuist  and  the  voluptuary  of  thought,  the  Balzacian  bulk  of  him 
physically  and  the  bigness  of  him  mentally.  The  massive  and  apparently 
grotesque  exterior  of  this  speculative  dreamer,  immersed  in  his  own  medita- 
tions, conveys  something  of  the  same  sense  of  aloofness  with  which  Rodin  has 
invested  his  statue  of  Balzac.  They  both  appear  to  be  dreaming  of  life  and  its 
mysteries  until  the  immense  torso  seems  but  an  Olympian  pedestal  supporting 
the  domelike  head.  It  is  more  than  a pocket-edition  biography,  this  portrait. 
Executed  in  one  sitting  in  Renan's  study  in  April  of  1892,  nine  years  after  his 
initiation  into  the  mysteries  of  etching,  this  plate  may  be  said  to  epitomize  the 
whole  art  of  Zorn. — his  vigorous  truthfulness,  his  synthetic  treatment  of  salient 
points  of  character,  and  his  love  of  dramatic  contrasts  of  sharply  juxtaposed 
masses  of  black  and  white.” — J.  Nilsen  Laurvik,  Anders  Zorn. 

Property  of  George  C.  Heimerdinger 


ZORX,  ANDERS 
319.  Renan.  Etching. 

Asplund,  No.  73.  Signed  in  the  plate, — Zorn. 
1 Dutch  paper,  in  perfect  condition. 



• Property  of  Armitt  Brown 


Fine  Impression,  on 


ZORN,  ANDERS 
320.  Paul  Verlaine.  Etching. 

Asplund,  No.  94.  Signed  in  the  plate, — Zorn. 
Japan  paper,  in  perfect  condition. 


Property  of  Arthur  W.  Newman 


Good  Impression,  on 


ZORN.  ANDERS 
321.  Effet  de  Nuit. 


Etching. 

Asplund,  No.  111.  Signed  in  pencil, — Zorn.  Fine  Impression, 
dark  brown  paper,  in  perfect  condition.  Mounted.  Rare. 

Property  of  Arthur  W.  Newman 


[ NO.  322  ] 


ZORN,  ANDERS 

322.  A Swedish  Madonna.  Etching. 

Asplund,  No.  151.  Signed  in  pencil, - 
paper,  in  perfect  condition. 


-Zorn.  Fine  Impression,  on  Dutch 


Property  of  Armitt  Brown 


ZORN,  ANDERS 
323.  Anna  a Mora  Girl.  Etching. 

Asplund , No.  170.  Signed  in  pencil,- — Zorn.  Fine  Impression,  on  dark 
brown  paper  in  perfect  condition.  Mounted. 


Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 
324.  Danse  a Gopsmor.  Etching. 

Asplund,  No.  197.  Signed  in  pencil, — Zorn.  Fine  Impression,  on 
Dutch  paper,  in  perfect  condition. 

’ 0 ” Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 
325.  Anatole  France.  Etching. 


Asplund,  No.  204.  Signed  in  pencil, — Zorn.  Fine  Impression,  on'Dutch 
paper,  in  perfect  condition. 

Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 
326.  Berthelot.  Etching. 

Asplund,  No.  206.  Signed  in  pencil, — Zorn.  Fine  Impression,  on  Dutch 
paper,  in  perfect  condition. 


Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 

327.  Summer.  Etching. 

Asplund,  No.  211.  Signed  in  pencil, — Zorn.  Fine  Impression,  on  Dutch 
paper  in  perfect  condition. 

y 0 Property  of  Armitt  Brown 

ZORN,  ANDERS 

328.  Edo.  Etching. 

Asplund,  No.  214.  Signed  in  pencil, — Zorn.  Fine  Impression,  on  Dutch 
- paper,  in  perfect  condition. 

• Property  of  Armitt  Brown 


ZORN,  ANDERS 

329.  Queen  Sophia  of  Sweden.  Etching. 

Asplund,  No.  223.  Signed  in  pencil, — Zorn.  Fine  Impression,  on  Dutch 
paper,  in  perfect  condition. 


7' 


Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 

330.  Seaweed.  Etching. 

Asplund,  No.  234.  Signed  in  pencil, — Zorn.  Fine  Impression,  on  Dutch 
paper,  in  perfect  condition. 


C- 


Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 
331.  Mona.  Etching. 


Asplund,  No.  242.  Signed  in  pencil, — Zorn.  Very  Fine  Proof,  on  Dutch 
paper,  in  perfect  condition.  Framed. 


'so  much  has  been  written  in  praise  of  Zorn's  etchings  . . . that  I need  not  do 
more  than  refer  to  his  latest  plates — t-he  charming  nude,  Edo;  Mona,  the 
sympathetic  portrait  of  the  artist’s  mother;  and  Djos  Matz,  the  old  clock 
maker.” — Thorsten  Laurin,  Modern  Etchings. 


Property  of  George  C.  Ileimerdinger 


TURN  PAGE  FOR  REPRODUCTION 


ZORX, 

332. 


/(, 


ANDERS 
Shallow.  Etching. 

Asplund,  No.  259.  Signed  in  pencil, — Zorn.  Fixe  Impression,  on  Dutch 
^^paper,  in  perfect  condition. 

Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 


Elin.  Etching. 

Asplund,  No.  260.  Signed  in  pencil, — Zorn.  Fixe  Impression,  on  Dutch 
paper,  in  perfect  condition. 

Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 
334.  Vicke.  Etching. 


I (O 


Asplund,  No.  261.  Signed  in  pencil, — Zorn. 
paper,  in  perfect  condition. 


Very  Fixe  Proof,  on  Dutch 


o. 


Property  of  Lucius  F.  Hallett 


ZORN,  ANDERS 
335.  Dalaro.  Etching. 

Asplund,  No.  268.  Signed  in  pencil, — Zorn.  Fine  Impression,  on 
Dutch  paper,  in  perfect  condition. 


Property  of  Arthur  IT.  Newman 


oZc 


ZORN,  ANDERS 
336.  The  Swan.  Etching. 

Asplund , No.  269.  Signed  in  pencil, — Zorn.  Fine  Impression,  on  Dutch 
paper,  in  perfect  condition. 


Property  of  Lucius  F.  Hallett 


ZORN,  ANDERS 
337.  Byst.  Etching. 

Asplund , No.  272.  Signed  in  pencil,— Zorn.  Fine  Impression,  on  Dutch 
paper,  in  perfect  condition. 


Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 
338.  Mina  Modeller.  Etching. 

Asplund,  No.  273.  Signed  in  pencil, — Zorn.  Fine  Impression,  on  Dutch 
paper,  in  perfect  condition. 


I 


Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 
339.  The  Two.  Etching. 

Asplund,  No.  274.  Signed  in  pencil, — Zorn.  Fine  Impression,  on  Dutch 
paper,  in  perfect  condition. 


Property  of  Arthur  IT.  Newman 


ZORN,  ANDERS 
340.  The  Cabin.  Etching. 

Asplund,  No.  27Q.  Signed  in  pencil, - 
paper,  in  perfect  condition. 


- Zorn . 


/o 


Property  of  Armitt  Brown 


Fine  Impression,  on  Dutch 


ZORN,  ANDERS 
341.  Balance.  Etching. 

Asplund,  No.  287.  Signed  in  pencil, — Zorn.  Fine  Impression,  on  Dutch 
paper,  in  perfect  condition. 

0 

Property  of  Arthur  W.  Newman 


ZORN,  ANDERS 

342.  Against  the  Current.  Etching. 

Asplund,  No.  288.  Signed  in  pencil,- — Zorn. 
paper,  in  perfect  condition. 


Fine  Impression,  on  Dutch 


Property  of  Arthur  W.  Newman 


AMERICAN  ART  ASSOCIATION,  Inc.,  Managers 


Department  of  Books,  Prints  & Autographs 
Mr.  Arthur  Swann,  Director 


ZPCzf  a 3 . 


APPRAISALS 

FOR  UNITED  STATES  AND  STATE  TAX 
INSURANCE  AND  OTHER  PURPOSES 
CATALOGUES  OF  PRIVATE  COLLECTIONS 

O-y^PPRAISALS.  The  American  Art  Association, 
Inc.,  will  furnish  appraisements,  made  by  experts  under 
its  direct  supervision,  of  art  and  literary  property, 
jewelry  and  all  personal  effects,  in  the  settlement  ot 
estates,  for  inheritance  tax,  insurance  and  other  pur- 
poses. 

CATALOGUES.  The  Association  is  prepared  to  sup- 
plement this  appraisal  work  by  making  catalogues 
of  private  libraries,  of  the  contents  of  homes  or  ot 
entire  estates,  such  catalogues  to  be  modeled  after  the 
fine  and  intelligently  produced  Sales  catalogues  of  the 
Association. 

Upon  request  the  Association  will  furnish  the  names 
of  many  Trust  and  Insurance  Companies,  Executors, 
Administrators,  Trustees,  Attorneys  and  private  indi- 
viduals for  whom  the  Association  has  made  appraise- 
ments which  not  only  have  been  entirely  satisfactory  to 
them,  but  have  been  accepted  by  the  United  States 
Estate  Tax  Bureau,  the  State  Tax  Commission  and 
others  in  interest. 


The  AMERICAN  ART  ASSOCIATION,  Inc. 

MADISON  AVENUE  56TH  TO  57TH  STREET 
NEW  YORK  CITY 


Telephone:  Plaza  1270 


The  AMERICAN  ART  ASSOCIATION,  Inc. 

DESIGNS  ITS  CATALOGUES  AND  DIRECTS 
ALL  DETAILS  OF  ILLUSTRATIONS 
TEXT  AND  TYPOGRAPHY 


DOUGLAS  C.  MCMURTRIE,  INC, 


1 NEW  YORK 


r 


THE  METROPOLITAN 
MUSEUM  OF  ART 


Thomas  J.  Watson  Library 

Purchased  with  income  from 
the  Jacob  S.  Rogers  Fund 


